THE CLEVELAND MUSEUM OF ART 
QUESTIONNAIRE 


FULL NAME; Elizabeth Holmes Eddy Reynolds Hodgkinson 

I am Mrs. James Hodgkinson, and my professional signature is still 
as always, simply Elizabeth Eddy. 

DATE & iLACE OF BIRTH: Cleveland, Ohio. November 27, 1907. 

ART TRAINING SCHOOLS, SCHOLARSHIPS ETC.; 

Saturday classes at Cleveland Museum of Art and Cleveland School of Art, at latter, 
several years of drawing with Paul Travis. 

Grand Central School of ^rt, N.Y.C. with Arshile Gorki. 

Cranbrook Academy of Art, Bloomfield Hills, Mich. 1944-45 with Zoltan Sepeshy. This 
was a Fellowship Award. 

Art Institute of Chicago, 1956, 57, 58, 59. Lithography with Max Kahn. 


EXHIBITIONS: see farther on. 

COLLECTIONS WHICH INCLUDE MY WORK: 


Museum of Cranbrook Academy of Art, Coll. "Drawings of Contemporary American Artists 
Cleveland Print Club. 

South Bend Art Association, ^outh Bend, Indiana. 

North Side High School, Fort Wayne, Indiana. 

Fort Wayne Art Museum, Fort Wayne Indiana. 

AWARDS: 

Fellowship Award, Painting, Cranbrook Acad, of Art. Bloomfield, Hills, Mich. 1944-45 

Cleveland May Show, Ihird^Prize, 1945. Drg. 

Hon I Mention, 1949. Drg. 

Mi chi Yana Regional, *^outh Bend ^rt Assji . , 

& ? Purchase Prize, 1958. Print. 

So. Bend. Art. Ass. Prize, 1955. Drg. 

Second Prize, 1951. Casein. 

Print Prize, 1950. 


Fort Wayne Annual, 

Zolln r Pistons Prize, 1951. Casein. 

Indiana State Fair Art Exhib. 

Hon. Mention, oil, 1951. 

Hon. Mention, print, 1951. 

First Prize, oil ) 

Third Prize, Drg. ) 

Hon. Mention, 9 il. ) 

Hon. Mention, ^rint.) 

First Prize, Print. 1947. 

Ohio Artists Drawing Exhib. Canton A rt Museum. Hon. Mention, 1950. 


1950. Judge: Max Weber. 


PRESENT POSITION; Welfare Rehabilitation Worker, Cook County De t. of Welfare, 

Chicago, Illnois. 










OTHER POSITIONS: 


Instructor, Arts, drafts & Shop, Evanstop Receiving Home, Treatment Clinic for 
Emotionally Disturbed Children. 1955-56. 

Instructor, Drawing, Painting, Composition, Lecturer on Contemporary Art, 

Fort Wayne Art School & Museum, 1946-53. 

Instructor, Upper School Art Dept., Laurel School, Shaker Ilts., 1945-46. 

Instructor, Drawing, Painting, Composition, Cranbrook Academy of Art, Summer |gl^gol. 

Display Dept., The Lindner Coy, Cleveland. 1943-44. 

EXHIBITIONS: (oil* casein, watercolor, drgs, prints, mixed media) 

NATIONAL: 

Art A S s. Newport, R.I.^Annual . 1958. 

Brooklyn Museum Print Show, 1951. 

Northwest Printmakers, International, Seattle, Wash. 1948. 

Philadelphia Watercolor Exhib. Penn. Acad, of Fine Arts, 1933. 

Albright Art Gallery, Buffalo, Natl. Print Show, 1951. 

Bradley Univ. Natl. Print Exhib. 1952. 

Wichita 4rt Ass. Graphic Arts, 1948. 50. 

Ame rican Drawing Annual VI1, Albany Inst. Hist. & Art, 1947. 

Soc. American Etchers, Gravers, Lithographers & Woodcutters, Inc., N.Y. 1947. 
Watercolor Soc. of Alabama, Birmingham, Ala. 1950. 

Soc. Washington Printmakers, Washington D.C. 1958. 

Christocentric Arts Festival, Newi an Foundation of Univ. of Ill., Ch^paigne, 1959. 
REGIONAL: 

Exhibition Momotum, Chicago, 1952, 56. 

Ill. State Fair Ann. Art Exhib. "Midwest Ldscp." 1953. 

Old Northwest Territory, Springfield, Ill. 1947. (50, 51, invitational). 

Exhib. "Drgs. Midwestern Artists' 1 , Midwest College Art Conference, Univ. of Ky. 

Lexington, 1950. 

Michigan Artists Ann. Detroit Inst, of Art, 1930, 31, 32, 50. 

Cleveland Ann. May Show, 1945, 46, 47, 48, 49, 50, 53, 59. 

Butler Art Inst. New r Year Show r , Youngstown, Ohio, 1948. 

Ohio Artists Drg., Canton Art Museu , 1950, 51, circulating 52, 53. 

Ohio Printmakers, Dayton Art Inst. 1647, 50, 51, 53, 58, 59. (58, 59, circulating) 
Ohio Watercolor Soc. 1647. 

Indiana Artists Ann., John H e rron Art Museum, 1947, 48, 49, 52, 53. 

50 Infliana Prints, ist Biennial, John Herron, 1952. 

Michiana Regional, South Bend, Ind. Art Ass. 1950, 51, 52, 54, 55f 58^ *ill. in cat. 
Indiana Soc. Printmakers, 1947, 51. 

Fort Wayne ^rtists Ann. 1946, 47, 48, 49, 50, 51, 52, 53, 54. 

Mississippi Art Ass., Jackson, Miss. 1933# 

Renaissance Society of Univ. of Chicago, Ann. 1959. 

INVITATIONAL: 

Cranbrook Alumni Exhib. Painting & Sculpture, 1952. 

Moholy Nagy Memorial Auction & Show, Inst, of Design, Chicago, 1954,55,56,57,58,59. 
J.B.Speed Art Museum, Louisville, Ky. 1951. 

Old Northwest territory Art Exhib. 1950, 51. 

Indiana State Teachers College, Terre Haute, 1948. 
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(first) 

SEE ACCOMPANYING SHEETS PLEASE 

Biographical Material . 

1/7 , _ / 7 t /<?. 


(middle) 


Birthplace . ^v 1 ' . >. u . 't / <?. Bate . . V'. . 

. Mrs. Mills- 

Education ^Shaker .Hts.. .High-School. Sat .Drg .classes., .Cleva.Mus. of Art, 

Sat.Drg. classes Gleve. Sch.of Art, Otto Ege, Paul Travis 

Detroit Sch. of Applied Art,instr. drg.& ptg. Zoltan Sepeshy 

*Ghahd @ehi?ral* Sch.* of *Art.‘Drg.’Arshile *Gorky. 

Fellowship in ptg. Cranbrook Acad, of Art. 

Special Comments . 


i w-rds and Honors ( including others than those received in Clevel md ) 

Albert Kahn award for draftsmanship, ist yrl Detroit S c h. Applied -art 1988 

Awarded fellowship in ptg. Cranbrook Acad, of Art, 1944 

.Fir.st 1 Jr.i5}e„ ^Qlle/ .cyt.s, Jn.d, St.ate.Fair. 1.9^7. 

Hon.M ention, Ohio Artists Drg. Exhib. Cabnrti Art Inst. 1950 
Affiliations ( artists' societies, etc.) Print Prize, 1st Michiana Regional Show 1950 

South Bend 


1933 


ihere represented in Permanent Collections ( Among private collections include 

only large and important ones ) 

Museum of Granbrpok Academy of Art 
Cleveland Print Club 
,Fort,Wayne Art.^chool, and Museum , 

Exhibits ( list by years ) 

Large Annual Shows Artists Annual, , 1930 } 31,3| Phil a . ,W@lr .Exhib. Penn Acad 

Cleve. May Show, 1945,46,47.48,49,50 Indiana Artists Ann. 1947,48,49, 

• o>oc .Amer.. E-t oh ere-Graver sLiDhegraofeers etcet® 1947 . 

Amer. Drg. Ann. Albany Inst.Hist&Art, 1947 Old Northwest Territory Exhib 1948 
.Wichita .Art. Ass Graphics jixhib,. ,1^48 *4§ ,50. §u.tler Art.Ins.t ,NewYear Show 1948 
Waterclr Soc of Alabama, Birmingham 1950, Ohio Artists Drg Exhib Canton 1950 
. Northwest. Print makers. Interntl.. Seattle, 194§.. . . 

SEE AfTATCHED SHEETS 

One Man... 

Delgado Art Museum, New Oleaas, La. 1933 
Special Pc ^ r Sr*nd Museum, , 1946 . 


Bibliography (Books or articles you have written, or books, bulletins, maga#; 
zines. Catalogues in which you are mentioned) . . . 


























BIOGRAPHICAL SOTS3 


• • * « f 


Elizabeth Eddy 


1927 


1928 


1930 

1931 

1942 

1943 
to 

1944 

1944 
45 

1945 

1946 

1947 






Drawn and painted 3inoe childhood - infancy 

Attended Saturday drav/ing classes during school years: m;j , 

Cleveland Museum of Art 
Cleveland Art School maJ>7/iaDe 

Detroit School of Applied Art : Instructor in painting & drawing, 

Zoltan Sepeshy acf/Aj 'dtitafa 
‘Zd/LK.QtJ'nnH diMdfa', 'ptiMibujf) cLvuichr) r fyoM-htstk . 

Reed* Albert Kahn award for best drawing., f first year aeau&ZMy d/^Al~ j 

Commercial artist in Advertising D pt. of Standard Accident Insurance 

Co. of Detroit. 

Wide experience afforded, designing letterheads, direct mail folderjj 
safety campaign posters, booklets, house organs, page layouts, j 

illustrations. Illustrations and designs appeared in nat*l magazine£| 

Night school In drav/ing and painting during commercial employment 

Left Standard Accident the day the stock market crashed Nov, 29 
to study In New York 

Grand Central School of Art for^tk- Gxsi^y 
Independant study in painting and drawing 

Free lanced - Marriage - Raised young son - Resumed work 

/Y'uj (nhcu/S, La. C/'t) ‘iMp/euec) 

n©finished and decorated furniture, authentic Pennsylvania Dutch^ for 
antique shop, Bryn Mawr, Penn. 

Designed Christmas decor for windows and main floor of the Lindner Cojj 
Cleveland, Ohio, gecorated roof garden. Lindners. 

Free lance decorating for display ^kAmViS- 

4'Wfcrded Fellowship, Cranbrook Academy of Art, spent in researches in 
drawing, painting* pictorial design 'wiHjii Zoltan Sepeshy 


Instructor: 


^singing, Cranbrook Academy of Art Summer School 
Upper School Art ^ept* Laurel School. Shaker Hts. Cleve. 0J 
Ft. Wayne Art School 


1 
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EXHIBITIONS Oil pfgs. Watercolors, drawings. Prints 

Michigan Artists Annual Exhibit 1930, 31, 32 

Philadelphia Watercolor -exhibition, Penn. Acad, of Fine Arts 1933 
Mississippi Art Association Jo-*Jzsot i 1933 
Delgado Art Museum, "ew Orleans, one-man show 1933 
Cleveland Artists Annual May Show 1945, 46, 47, 48, 49 

Fort Wayne Artists Annual exhibit 1946, 47, 48, 49 

Fort Wayno Art School & Museum one-man show 1946 

Indiana Artists Annual Exhib. John ^erron Art Museum 1947, 48, 49 

American Drawing Annual, Albany Inst, of History & Art 1947 

Ohio W&tercolor Society 1947 

Society of American Etchers, Gravers, Hitho raphers & .oodcutters Iric. 

Annual Exhib. 1947 


Indiana Society of A rintmakers exhib. 

Ohio P rintmakers exhib. Dayton Art Inst tute 
Wichita Art Assn. Graphic A rts Exhibition 


1947 

1947 

1948 . *?, So 


Northwest rintmakers Intemat’l Exhib. Seattle rt Museum 1948 

Old North est A erItory Art Exhibition (Illinois) 1948 

Butler Art Institute New Year Show 1948 

Fine Arts ^aliery, Indiana State Teachers Gollege, Invitational Show 

1948" 

Indiana Artists Club Inc. Exhib. L.S. Ayres, Indianapolis 1949 


REPRESENTED IN COLE CTIOi.S OF i 

Museum of Cranbrook Academy of Art, Paintings in Qil and drawings 
Fort Wayne Art School & Museum Oil 
Cleveland Print Club Drawings and Prints 

Private i dividuals, Cleveland, fe York, Chicago, Detroit , Lvuhutlk. 
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As Creative As Actual Painting 

8 By VINCENT MELZAC 

Art Editor 

beth Eddy feels that teach- 
is just as creative as paint- 
icture, and she should know 
because she has 1 been doing both 
successfully for several ye,— 


quenchable. 


gs regu- 
>een do- 
arily be¬ 
lt lower 


Like Vincent 3 
Eddy: takes h< 
the - common, 
all see and kn 


however humble, are related to 
each other and are a part of the 
complex pattern we call life. And 
even though $he does not fully 
comprehend this inner meaning 
she feels it is there and can be 
'Seen ani felt A by all of us. 

safe- in saying that 


few of us would be inspired by a 
group of dead fish. But the picture 
Elizabeth paints for us dispels the 
ordinary vision and leaves instead 
an attractive and sKillfully painted 
oil study remarkable because of 
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CLIPPING FILE 


E lizabeth Eddy , Recent 
Staff Addition, Holds High Honors 


By LORRAINE G. FREIMANN 
Elizabeth Eddy, recent addition 
to the teaching staff of the Fort 
Wayne Art School, embodies all 
the elements of success. Our stu¬ 
dents are bound to take from this' 
gifted and ebullient artist not only 
techniques but also enthusiasm and 
spirit Miss Eddy’s talents and 
capabilities have been well ac¬ 
knowledged previous to her pres¬ 
ent association! . Paintings by her 
have been prize winners in im¬ 
portant exhibits . . . she has been 
awarded a fellowship on the merits 
of her work ... she has instructed 
in the Cranbrook Academy of Art 
during its Summer session. 

In addition to numerous other 
artistic honors, Miss Eddy was a 
private pupil of several outstand¬ 
ing contemporary artists. With 
Arshile Gorky, prominent abstract 
surrealist painter,, she Studied 
structural drawing and space, de¬ 
velopment. (Gorky, while verbally 
inarticulate, is sufficiently expres¬ 
sive on canvas to be included in 
the eurrent show at the Modern 
Museum of Art in New York. Zol- 
tan Sepeshy, director of the Cran¬ 
brook Art. Academy, an artist of 
recognized merit, served as Miss 
Eddy’s private ; tutor. * 

To know only of Miss Eddy’s 
excellent tutelage and her intense 
interest in art 'would make her ap¬ 
pear a stimulating addition to dux 
teaching force.* However, com¬ 
bined with these assets, she has 


Elizabeth Eddy 


frequently seen, is opaque water 
color combining the merits of both 
water * and oil techniques. Vibrant 
color is lavishly used in this media 
to achieve depth and space. In her 
canvas “The Orchard” Miss Eddy 
has well achieved her desired end 
-of expansion and spaciousness as 
;well as arrested spread. 

Mural painting is a goal of this 
artist-teacher. She has all the po 
tentialities of a fine mur^list with 
her knowing studied technique and 


her brilliant use of color and line. 

The Fort Wayne Art School has. 
at present, a gallery devoted to 
Miss Eddy’s studies. While this: 
is riot a completed exhibit of her 
finished works, it is a collection 
that graphically illustrates her 
fine perceptions and assured crafts¬ 
manship. The pen sketches of mo¬ 
tion and anatomy, as well as hex 
still lifes, give ‘conclusive and 
definite testimony to the abilities 
of this vibrant artist and instruc¬ 
tor. 


had a kaleidoscopic background of 
living and painting in places both 
unusual and fascinating. The time 
she lived in the levee town of 
Algiers, Miss., and spent her 
sketching hours on wharf and delta 
river boats must have been most 
rewarding. > Later, Miss Eddy made 
her home in New; York’s Green¬ 
wich Village..' While domiciled 
here, her trips to the cool retreats 
of New England ^ were frequent. 
Miss Eddy has also worked suc¬ 
cessfully as a commercial artist in 
a large Middle Western city. 

In this variety of locales Miss 
Eddy has chosen to work always 
in the media she felt most sug¬ 
gestive of her background. Though 
oils are her first and constant love, 
her work in watercolor, wash, pen 
or pencil and goache are equally 
meritorious. 

Goache, an ancient process not 
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"But the artist must employ the symbols in use in his 
day and nation to convey his enlarged sense to his fellowmen. 
Thus the new in art is always formed out of the old." 

Ralph Waldo Emerson 


Second Year Portrait 











Second Year Still Life 


THE ART SCHOOL . 


O 9 


Through the inspiration and guidance of the Misses Agnes and 
Jessie Hamilton the art education movement was started in Fort 
Wayne in I 880 in their carriage house, which was turned into a studio 
and exhibition room. In addition to bringing exhibitions to Fort 
Wayne, two of our outstanding Indiana artists were brought here to 
start this cultural project, namely; J. Otis Adams and William Forsyth. 
Through the efforts of these men and the unfailing interests of Fort 
Wayne citizens to support this project the present organization has 
weathered over fifty years of experience to emerge a stronger and 
more serviceable institution each year. 

Since 1921 the Fort Wayne Art Association has been housed in the 
former residence of Theodore F. Thieme, which Mr. Thieme gave to 
the city along with many of his paintings to form an excellent 
nucleus for building the museum. Through the foresight and gen¬ 
erosity of this civic-minded person the organization has been able 
to provide a very worth-while cultural center. 

The objective of the Fort Wayne Art School is to provide a qualified 
faculty to guide the student through carefully planned studio and 
workshop experiences, in order to develop his technical ability, to 
increase his aesthetic sensibility, and to broaden his general back¬ 
ground. With the completion of the foundation course as a back¬ 
ground, the student is equipped to contribute valuable services to 
his community as an industrial designer, a teacher, or free lance 
artist. 

Though we are passing through a period of confusing art ideologies 
the Fort Wayne Art School does not subscribe to any one school 
of thought. More emphasis is laid upon the development of the 
individual's talent that he may creatively contribute to the art of 
his time. 

The Fort Wayne Art School endeavors to accomplish this aim by 
directing exploration into the fundamental elements of design and 
representation, and by depending on the discrimination and judg¬ 
ment of a well qualified faculty whose personal interests range from 
a conservative to a liberal art ideology. 
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Second Year Composition 
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SCHOOL ORGANIZATION 


Day School for regular and special students. 

Evening School for business and professional men and women. 

Saturday Morning School for children from the ages of six to seniors in 
high school. 

DAY SCHOOL 

The Fort Wayne Art School provides an opportunity for the training of 
professional artists in drawing, painting, commercial, sculpture, and design 
under the guidance of experienced instructors. The aim of the Art School 
is to develop as quickly as possible the student's ability to express himself 
graphically, and through close personal association with the instructors the 
student has every opportunity to progress rapidly. 

The Day School courses are divided into two sections, the first year or 
Basic Course and the second year or Departmental. All beginning students 
are required to take the general basic course or to have had its equivalent 
before entering the second year. Third and fourth years are devoted to 
detailed study in chosen fields. 

NIGHT SCHOOL 

Night classes are organized for the laymen as well as the professional artist 
to further their interest and training in the various fields of art. Students 
still in high school are not admitted to these classes. Illustrated lectures, 
class discussions, and individual research carried out in practical class 
problems are designed to develop skill and sincere appreciation in the 
various arts. 

These classes are open each Thursday evening from seven-thirty to nine- 
thirty, November to April. They are open to anyone eligible for the Day 
School but are especially helpful to artists who wish to refresh their profes¬ 
sional studies. 

SATURDAY SCHOOL 

Saturday morning classes are maintained for children of Fort Wayne and 
vicinity from the first grade to seniors in High School. The aim of the Sat¬ 
urday school is not only to develop technical ability but also to encourage 
creative expression and to aid young people to see beauty about them, as 
well as to encourage them to surround themselves with beauty. 

Two scholarships are awarded to each Junior High School in the city and 
four to each of the city High Schools. In addition, four Saturday morning 
scholarships are awarded to the Lutheran and to the Catholic School systems 
of Fort Wayne—one for the most talented student of the Junior High and 
the Senior High School group of each denomination. 




















dr«Mm 


Drawing for observation 


mic movement, |he rhythm is observed hah k, the lines 
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Saturday Class 


The art student who lives in and near Fort Wayne has constant access to 
the Art Museum in which permanent as well as traveling exhibitions are held. 
Monthly exhibits of historic and contemporary art allow study at first hand 
of the achievements and trends of other artists. Students use the library 
and museum collection freely as a reference center. 

The art association brings outstanding artists throughout the year to give 
demonstrations and lectures for the art association membership and students. 
The museum hours are 8:30—4:30 daily, except Saturday when the museum 
closes at noon. The Sunday hours are from 2 to 5 P.M. Students are not 
allowed to work in the building on Sundays. The museum is closed on 
holidays. 


An Art Reference Library containing 825 volumes and 26 current art 
periodicals is available in the main building for research in any phase of 
art chosen. These books are not to be circulated and not to be taken from 
the library. Over 5,000 lantern slides covering the history of painting to 
modern times are used in current lectures. Many of the slides are kodachrome. 
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YEAR (General Course) 

All classes in this year of general study are of equal importance in 
giving the student the technical preparation and professional back¬ 
ground necessary before beginning specialized training. 

The general course provides a foundation in drawing, painting, and 
modeling as well as an understanding of basic elements of art struc¬ 
ture, design, line, form, tone, color, and the technique of the various 
media of expression. In addition to the foregoing, students analyze 
works of art in the field of painting, sculpture, and the industrial 
arts. This is achieved through a series of lectures on the historic and 
contemporary painting, architecture, sculpture, and decoration. 

This work is required of all students entering the Fort Wayne Art 
School. Students entering from other art schools, college or univer¬ 
sity art departments will receive credit for corresponding work upon 
receipt of transcripts and sample of work from the last school 
attended. 

This preparatory and carefully organized general training of the 
first year properly accomplished, even if carried no further, is of 
cultural value, and as a basis for specialized work saves the student's 
time and helps him determine the direction of his talents. 

The First Year General Course includes the following schedule: 

FIGURE DRAWING I, IV 2 HRS. 

Quick drawing from the model with primary emphasis on action and 
rhythmic lines of movement. Here attention is directed to the whole 
figure and relationship of parts to the whole. Secondary emphasis 
is upon three-dimensional form by means of mass, contour, and com¬ 
parison to geometric solids, approached through various graphic 
media. 

COMPOSITION I, V/2 HRS. 

Problems are given in pictorial structure through rhythmic arrange¬ 
ment of line, value, color, texture, area, space, and volume in relation 
to the subject. After a period of preliminary exercises, compositions 
are executed in gouache and oil. 
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DESIGN I, 3 HRS. 

The basic design principles underlying all creative work, which 
includes repetition, balance, rhythm, and proportion is first observed 
in nature and then expressed in various media. These natural forms 
and the individual experiences are used as springboards for inspiring 
creative symbols. The materials and tools naturally influence the 
creative forms. 

A scientific study of color along with personal experimentation helps 
the student make full use of this important expressive element. This 
course is a practical introduction to specialized study in advertising 
design, industrial design, illustration, and fine arts. 

TECHNIQUES, IV 2 HRS. 

The object of this class is an introduction to many drawing media 
on various types of surfaces, as well as the study of the possibilities 
and I imitations of the materials used. By exploring various artistic 
media students will develop the habit of free experimentation 
necessary to creative work. 

At this time students learn through experience how to select the 
appropriate media and its application for solving a specific problem. 
Assignments using black and white, limited and full color, are carried 
out in pen and ink, wet wash, dry brush, watercolor, pencil, pastel, 
and scratch board. 

LETTERING, 1 Va HRS. 

Expressive letter foMis can dramatize and^strengthen the meaning 
of words. Qualities such as restraint, refinement, or dynamic power 
can be suggested by letter forms. Lettering is a valuable discipline 
for all art students as it not only trains fine muscular control but also 
develops a sense of balance and rhythm and an appreciation of 
decorative shapes. Correct habits for using various types of pens 
and brushes are formed so that these tools may be used most 
effectively. Throughout the year practical class problems involve 
lettering on posters, notices and invitations. Lettering is the shortest 
cut to earning power in the field of commercial art. 

FOUNDATION DRAWING, I (STILL LIFE 1—CAST 1), 3 HRS. 

The objectives of this course are simple and direct: to provide 
students with a specific means to represent three dimensional form, 
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Second Year Water Color 


Fsrst Year Water Color 

































to develop in students a technical knowledge of drawing media, and 
to help them evolve a sincere philosophy of artistic expression. 


ANATOMY I, V/i HRS. 

Anatomical analysis and structure of the human figure is studied from 
the skeleton, charts, books, and the nude figure. This class is very 
essential to all types of artistic endeavor. 

VOCATIONAL AND PERSONAL GUIDANCE I. V 2 HR. 
LECTURE 

The object of this lecture course is to help the student formulate a 
philosophy that will allow for the development of his entire per¬ 
sonality, furnish a goal high and broad enough to banish conflict, 
thereby helping him to become a strong and happy individual. Out¬ 
side reading and personal interviews are required in this course. 

HISTORY OF ART I, 1 HR. LECTURE 

The history of painting, architecture, sculpture, and decoration is 
studied through a series of illustrated weekly lectures supplemented 
by a textbook, "Art Through the Ages," by Helen Gardner. Class 
notes, outside reading, and a note book are required in this course. 
The analyzing of historic examples of art is essential to the student in 
formulating the standards upon which he evaluates his own work and 
that of the contemporary world. 

WATER COLOR I, IV 2 HRS. 

Objects, architecture, and nature provide subject matter for the 
practice in drawing and painting with brush and serve as inspiration 
for experimentation to make meaningful such terms as stroke, wash 
on dry surface, wash on wet surface, dry brush, blended edges, shaded 
and caligraphic line, symbolism, selective color, and pattern. A 
certain facility in the handling of tools and materials is essential as a 
background. 






First Year Techniques 


First Year Lettering 
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prove the magnetic 
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advertising design. 


























































Second Year Life 


First 


Life 


Year 


SECOND YEAR . . . 

With the first year foundation course as a background the student is 
able to select the field of art endeavor that is best suited to his 
talent and ability. Advanced study and experimentation in selected 
studies has been designed to improve the technical skill as well as to 
maintain a high standard in drawing. This training includes a wide 
experience in abstract and pictorial composition, necessary for all 
creative work, as well as drawing and painting from the model. 
Practical and general class problems presented in a progressive way 
equip the student to meet the present day demands upon the artist. 

The Second Year subjects are;'I 6^2 credit hours. 


LIFE II, 3 HRS. 

The second year places emphasis upon three-dimensional form and 
the relation of volume to space, with attention to proportion, anatom¬ 
ical accuracy, keenness of observation, and expressive gesture. The 
chief media are charcoal and oil. 


COMPOSITION II, IV 2 HRS. 

Advanced problems are given with special attention to the structural 
function of color in pictorial design. The media used are gouache 
and oil. Emphasis is placed upon drawing material from the student's 
experience and his imagination. 

INTRODUCTION TO CONTEMPORARY ART, 1 HR. LECTURE 

This course of illustrated lectures deals with the development of art 
from Neo-Classicism to Abstraction, the difference between the 

































Renaissance and Twentieth Century viewpoints, and the consequent 
change in the appearance of their respective arts. 

Students are required to take notes at the lectures. 

The "Story of Modern Art" by Sheldon Cheney is used as a supple¬ 
mentary text. 


MODELING II, IV 2 HRS. 

Working in clay gives the student a fuller approach to form. The 
seeing and feeling of form in the round is an aid to the student's 
concept of drawing. Experience in the processes of casting are an 
integral part of the student's training. Business and industry are using 
sculptural forms in their advertising, opening new horizons to the 
sculptor. 

COMMERCIAL II, 1 ¥2 HRS. 

The prerequisites for Advertising Design are a thorough knowledge 
and ability to draw and paint the figure and still life as well as a 
skill in lettering and layout. Students entering this field must have 
completed the Foundation Course or its equivalent. Problems in 
layout, technical rendering, and the study of commercial reproductive 
processes are covered in this class. This is supplemented with talks 
by commercial artists and advertising men as well as trips to studios, 
printing and engraving shops. 

The students study and prepare a portfolio of suitable samples which 
can be used in contacting commercial organizations for employment 
in the art field. 


PORTRAIT II, IV 2 HRS. 

The student applies his basic knowledge of art structure to experi¬ 
mentation without dictation of media or manner of expression. With 
an understanding of media, draftsmanship, and the development of a 
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Second Year Modeling 






















philosophical approach the student undertakes the problem of study¬ 
ing the model based on his sound fundamentals gained in the 
first year. 


STILL LIFE II, IV 2 HRS. 

The further study of structural function of color in three dimensional 
form allows the student additional opportunity of experimenting with 
technique and the practicing of his philosophy of artistic expression 
evolved thus far. 


SILK SCREEN II, 1 V 2 HRS., ELECTIVE 

This is a process of reproduction which offers many possibilities of 
creative design in the commercial as well as the textile field. This 
course can lead to an independent business of a highly remunerative 
nature and is particularly attractive to all creative minds. The class is 
a culmination of all the art principles practiced in the 1st and 2nd 
year training. 

WATER COLOR II, 1 V 2 HRS., ELECTIVE 

Attention is given to art quality through the study of basic elements 
of art structure such as line, form, tone, color, and texture and their 
expression through a working knowledge of the principles of propor¬ 
tion, balance, rhythm, repetition, and emphasis. Special effort is 
made to encourage and develop an individual self expression. 

CERAMICS II, IV 2 HRS., ELECTIVE 

The fundamentals in Ceramics as a media includes work on a wheel, 
mold making,.casting, glazing and firing. Individual expression results 
in the culmination of design and composition as expressed in the 
creative clay forms. 
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MISCELLANEOUS INFORMATION 



The Fort Wayne Art School and Museum is located in two fine old 
residences which create a very pleasant atmosphere in which to work. 
The rooms are very workable studios for both iarge and small groups. 
Several conducted excursions are made to other cities and museums 
with the faculty to visit important exhibitions and collections, as a 
part of the first and second year course. 

Student social gatherings are held monthly. All students are urged to 
attend these functions as a part of their Guidance course. 

The Art Association brings many outstanding lecturers in the art 
world to the membership each year. The students enrolled full time 
are given season tickets to these lectures as a part of their school work 
and attendance is expected. Every effort is made to assist the student 
who wishes to work outside to earn his way. Employment is noi 
guaranteed. 

A student exhibition may be had free of charge for High School 
class room exhibit. 

Applications for admission will be furnished by the secretary of the 
school. Applications will not be reviewed unless accompanied by the 
twenty-five dollar ($25) application fee. This fee will be applied upon 
the tuition account, except in the case of veterans. Upon the pres¬ 
entation of the Certificate of Eligibility this amount will be refunded. 

REGISTRATION 

One week before classes begin is set aside for registration in the 
fall. There is no recess at the close of the first semester. Registration 
is completed over the week-end preceding the second semester. 
Students must be high school graduates or the equivalent. 

The school year consists of 36 weeks and is divided into two semesters 
of I 8 weeks each. 

Tuition is payable in advance. Registration is not complete nor 
admittance to class granted until payments are made. NO REFUNDS 
are given unless withdrawal is due to prolonged illness or other 
serious cause. 

TUITION AND MATRICULATION FEES 
Day School 

Full time, 8:30-1 1:30 and 12:30-3:30, two semesters (36 wks.) $200.00 


Half time, 8:30-1 1:30 and 12:30-3:30, one semester (18 wks.) 50.00 

Per single class (3 hours) one semester (18 wks.). 25.00 

Matriculation fees—first year. 26.00 

Matriculation fees—second year. 36.00 

Diploma fee—second year. 2.00 

Night school, 7:30-9:30, ten week period, one night a week... I 2.00 
Saturday morning children's classes, 9:00-1 1:30 A.M.—Junior 7.00 

Material fee . 1.50 

High School . 13.00 

Material fee . 2.50 
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STUDENT SUPPLY STORE 

An art supply store is maintained in the main building where the 
student may purchase books and class supplies. The store is open 
one-half hour before classes begin and one hour after school is over 
each day. A complete stock of required class materials is kept on hand 
as a service to students. No charge accounts are carried. The approxi¬ 
mate annual cost of supplies is one hundred dollars, about one-third 
of which is needed upon entrance. 

VETERANS 

New veteran students entering under Public Law 346 and Public Law 
16 should present a Certificate of Eligibility along with their applica¬ 
tion and $25 deposit. 

Veterans who have been enrolled in other schools or colleges under 
Public Law 346 or 16 must obtain a Supplemental Certificate of 
Eligibility prior to registration and have their veterans file transferred 
to fhe Fort Wayne Regional office of the V.A., if it is not already here. 

HOURS 

Building is open from 8:30 A.M. to 4:30 P.M. 

Day classes are from 8:30-1 1:30 and I 2:30-3:30. 

Students may remain in the classrooms for study until 4:30 but must 
leave at this hour. 

Night classes are from 7:30 to 9:30 P.M. on Thursday evenings, 
November to April. 

Saturday classes meet from 9:00-i 1:30 A.M. Saturday mornings from 
October to May. 

Classes start promptly. No student will be permitted to enter class¬ 
room after model is posed until next rest period. 

SCHOLARSHIPS 

The Fort Wayne Art School has a limited number of scholarships that 
are awarded to talented high school graduates within the city and 
state. The scholarship contest is held in May each year. Application 
blanks may be had after April first. 

Students must make application not later than May first and must 
appear in person before the faculty to take the scholarship examina¬ 
tion upon the date set aside for the test. Recipients will be notified by 
June first of the awards. 

A scholarship carries a full-time tuition of $200 for one year. A half¬ 
time scholarship is for half tuition of $100 for 36 weeks or one year. 
A one-third time scholarship is for one-third of the tuition for 36 
weeks or one year. Awards may be terminated at any time for failure 
in scholarship standing, attendance, or misconduct. 

LOCKERS 

Each locker is furnished with a drawing board which must be kept in 
locker when not in use. All lockers must be cleaned of contents and 
drawing board turned into the office upon withdrawal of the student. 
The school will not be responsible for the loss of materials or work 
























left in the lockers. All personal property should be marked, and in no 
case will the school be responsible for loss of articles from rooms 
or lockers. 

Students must furnish their own locks and lockers must be kept locked. 
Any damage to locker or drawing boards ($3.75) must be paid by 
the student. 

Every student must submit work to the instructors for criticism when 
requested and must leave work as required for exhibition until per¬ 
mission is given by the Director for its withdrawal. 

The school reserves the right to retain as many studies as.it may deem 
necessary. Studies may become the property of the school. 

TELEPHONE CALLS 

Students may not use the telephone or receive calls except between 
I 1:30 and 12:30 and after 3:30 P.M. Telephone messages will be 
delivered only in cases of emergency. 

RATING OF WORK 

To the parents or guardians of each student a report card will be 
issued at the close of each semester. A grade of C— is passing but is 
not considered satisfactory for recommendation. Scholarship students 
must hold a B average in all subjects. 

Initial transcripts of credit are furnished free of charge to other 
institutions; thereafter, one dollar per transcript is charged. 

VISITORS 

Visitors are not allowed in the classrooms during working hours. 
Students may not be called from the classroom except on matters of 
importance. It is requested that students not visit other classes while 
they are in session. 


First Year Lettering and Poster 
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“Head in Earth Colors” by Elizabeth 
School, is ah example of V simple 

7 rn ft 


solely' .to give emotional 


bdernArt 


If VINCENT MELZAC 
Art Editor 


quality. Color and shape 
important; in their:-pjvn^rj, 


Educational Foundation. 


peopie^.fflel 
stand.”: If oi 
above./allj thr 
caused fm 
only-^i^riflj 
and; {tmrf 'i 


| fort 

| Zu-r-cko^ /Vc>veM.ber / 5/?V9 


_ fern, art is on the frying, pan. 
The.^ayerage layman doesn’t un¬ 
derstand it and most frequently is 
tq it. What’s more? to many 
people the^gggpbptween the mod¬ 
em rapist andthe% eneral p ublic 
lo'om^fas an unbridgeabmT9S«a^^ 
:jTOflt is modern art? I use the 
phrase here as the average art 
gallery visitor thinks of it—to 
mean 'the art which he doesn’t 
rqcogriize or understand—the art 
that; just doesn’t “look right” 

fv A^ould be absurd for me to 
attempt to state, much less solve, 
the%roblems of modern art in this 
short particle. But since the pre¬ 
dominate trend of art 1 today is 
aWay from representational forms, 
observations may be per¬ 
tinent; 

First, we should take comfort 
iq thhi certitude- that the vital art 
0$ every age has always found the 
general .’public and ‘even most, of, 
its ar| | pritics , nostile s to ,'il* This 
is- akvjtrue today as it was in' the 
d$ys the ' Renaissance or the 
days -0£ the* Impressionists. Ex¬ 
amples ’flood the mind. We need 
recallvoply one:? Vincent Van Gogh 
,was7;ablfe to sell only one painting 
While?, hp lived—and that for a 
Tq. his contemporaries 
jeemed strange and^lfc-v 
tble.-' Today, theMetrop.-. 
[useum of Art in New 
:y is honoring this genius 
ie inari show that is Jjreak- 
time attendance records. 
531116 pictures which pxe 
Tot sell in his lifetime are 
rth $30,000,000! 
idly, let us ask ourselves 
tf^Jmestion: Is modern painting 
riwrc difficult to understand than 
mdd^rp. poqtry or moderri music 
oh poqern -science? I believe we 
have--td admit that it is not. How 
majiy of us can explain the theory 
of relativity or the-- atomic bomb 
or evem the simpler thingp we use 
every day, such as electricity or 
the automobile? One of the giants 
of modern art, Pablo Picasso, has 
this } t6..sjjy on the subject: ‘‘Every¬ 
one-wah'ts to understand art. Why 
not try po understand the song of 
a bir|? 'fityy .does one love the 
nighfc, -tflqwers, everything around 
one'withput trying to understand 

.MT . . 


the case of a paiqting, 
d .'they have to “under- 
ily they would realize 
ttflt an artist works be- 
’fnust, that he himse.lf is 
ifling .bitx'of tpe world, 
'ho more importance 
shouljltbtt attaohed to him than to 
plenty-of; other things in the world 
1 ’ -**. pfease us, although we can’t 
& them.’' 

i»the< language of modern 
l;- 7beth Eddy, art school 
ieniber, communicates to 
r, image of - a young man (re¬ 
produced^ She. calls it “Head in 
Eartfr Colors.” The'portrait is sim¬ 
ple; oirect; and the' essential, like¬ 
ness 'is phasing/ Whereas- a‘ realis¬ 
tic’portrait would‘ pretend Hp be 
the real m an > this study' obviously 

does 'not. It uses the plastic eTe-! 
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Bur^Cn^hfD , .. . 

'tether ^ /, / <?wy 


.N ARTIST IN OUR MIDST 

I Some of the beauty of Burton’s 
bast and present is being immortal- 
zed in water color and oils by Mrs. 
— a -^- i -^eyri61ds, \ whose profes- 


ic-acc 


its 


^^seaiLeigL, _ 

have appreciated the fact thai^ fel- 
ented artist, is now residing with 
her. son and aunt in the old brick) 
Goodwin house on North Cheshire 
St. ' 

Following her graduation from 
Shaker Heights High school' Eliza¬ 
beth Eddf attended the Betroit 
School of Art, where she received 
the Albert ; Kahn award for drafts-, 
manship. in 1929 she was ia New 
York, studying under Edmund 
Graecen and' Arshile Gorki at the 


study under Zoltan Sepeshy, whose 
paintings hang in many of our mu¬ 
seums and .who is shown perennials 


Her versatility has given her an 
interesting career. She was once ari 

%l4>4 m4» * JX A«4A«li««A 4m 

»cf 

_„ 

Jects found her doing extensiv. 
painting and sketching. Her work 
found, her, in various parts of the 


& 


the ©pinnirig Wheel Antique Shop, 
Brywn Mawr, Pa. There "she did 
their decorating . and ‘ occasional 
restoring, using authentic Penn¬ 
sylvania Butch style on chairs, 
settees, ‘‘sinks”, /dressers,, toleware 
and dower chests. 

s This past year, Elizabeth Eddy 
was at the Lindner Coy as artist 
^for their window display director,' 


m 


m 


She decorated their - roof - gardenl 
and did : all the painting .used: in 
their windows. She resigned her 
position,as assistant, window dis¬ 
play director because of ill health 
in the early summer. 

Her work has been exhibited at 
the Detroit Institute of Arts, 
where for several consecutive 
years some of her oils were shown. 
At the Isaac Delgado Museum, New 
^OfleanS, La., she was given a one- 
man shoW of oils and water colons 
by the president of the Art Asso¬ 
ciation. Her work was seen at the 
• Mississippi Art Association; Jack- 
; son Miss., in their 22nd annual ex- 
l hibit, and at the 31st Annual Wat- 
| er Color show of the Pennsylvania 
\ Academy of Fine Arts. 

The first purchaser of her local 
work was Mayor B. J. Shanower. 
It is exceedingly appropriate. and 
not altogether a happenstance that 
he commissioned her to do a water- 
color of The Geauga County His¬ 
torical Museum. Mr. Shanower is 
president of the .Geauga. .County 
Historical society. ; • '< f 

Another water color painted by 
Elizabeth Eddy and of interest to 
the community has been purchased 
by Mrs. Elwyn Owen, as a birthday 
present for her husband, Chaplain 
Elwyn Owen. The subject is The 
Burton Congregational church. 

— Contributed. 
- o- 
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ITwo Honored 

For Work At Art 

| ■ 

School Here 


By ELIZABETH EDDY 
. High v caliber work at the Fort 
Wayne Art School has won recog¬ 
nition for two young students, 
Richard Kleeman of Auburn and 
Robert Stone of Hudson. They 
have,received cppies of the bi¬ 
ography, “Boardman Robinson," 

>y Albert Christ-Janer, from Al- 
McMahan, president of the Ariy 
Association. 

kl'eeinan, whose work, is shown 
the upper photograph, received 
award for-outstanding-drafts-|i 
lose work is J 
•icture,, re- 
jutstairding \ 
work in pictorial composition. In* 
the annual Fort Wayne Art 
School Students’ Exhibition, now 
hanging at the school, are to be 
seen masterly examples of the work 
pf both men as well as that of the 
scholarship winners and other stuj; 
dents. Donald Campbell and RotP 
ert Kaiser were awarded third- 
year scholarships. Mary Helen 
Kroeger, Lewis Rix, Robert Knapp, 
Phyllis Brown and Jane Shackel¬ 
ford were awarded second-year 
scholarships. The Sigma Eta, fine 
arts sorority, awarded Eldena Huff 
$25 for general scholastic stand¬ 
ing and spirit of co-operation. 

The student exhibition, which 
is open to the public until June 
30 and again from August 15 un¬ 
til September 15, consists of the 
best work done in all classes and 
over-all view gives one the 
impression of a consistently high 
critical standard. 

A preface to the exhibit states 
in part, "Nature has been the 
chief source of inspiration! How-; 
ever, our goal has never been to 
reproduce natura or to achieve 
a facsimile of nature. Instead we 
have tried to lead students to 
abstract' or to select from nature 
only those aspects of form an 
color, line or space that were rell 
vant to what they wanted Ho ej^ 
press. It is this selective proce^ 
which makes effective what they 
want to say and develops their in¬ 
dividualities." 

Work of the graduating group 
includes silk screen and commer¬ 
cial art taught by Walter H. Mc¬ 
Bride; sculpture, ceramics, still 
life and landscape taught by For¬ 
rest Stark; water color taught by 
Lois McBride; life drawing and 
painting and composition taught 
by Elizabeth Eddy. Classes repre¬ 
sented in the first year work in¬ 
clude' information drawing and 
techniques taught by Herbert Ten¬ 
ney; \vater color taught by. Mrs. 
McBrider figure drawing and com¬ 
position taught by Miss Eddy; 
lettering, techniques, and design 
taught by Ruth CUbsooliil *• •'*»■ 

The well hung fabrics designed 
1 and printed in the silk screen class 
attract special attention. Some of 
the designs exceed student cali¬ 
ber. Strong, work is apparent in 
the painting and drawing classes 
as well as several firmly modeled 
heads in the sculpture classes. 
Both vividness and delicacy are 
seen in the water colors. Diversity 
and imagination appear in the de¬ 
sign class, which covers a wide 
range of problems from shadow, 
boxes to metalry. The exhibition 
as a whole presents a view of vary¬ 
ing and developing personalities 
mir^t ricted by.^£pmm.Qil mold- 


Louis.” There also are Elizabeth 
Eddy’s oil “Sheepshefcd," and 
‘red” gouache “In the Orchard.” 
Both paintings have been seen in 
Fort Wayne. Cleveland’s nation¬ 
ally known painter Carl Gaertner 
acted with Robert Brackman of 
New York City on the jury. . 

This year Cleveland celebrated 
its thirtieth annual "May Shovt 
of Cleveland Artists and Crafts* 
men." Acting on the jury of award 
was Wilbur D-. Peat, director of 
John Herron Art Museum,. In¬ 
dianapolis. In this exhibition “Eliza¬ 
beth Eddy has a water color 
"Teazel,” a relief cut, "The, Lis¬ 
tener,” and a gouache drawing^ 


and 

“The Dreamer.” 


This May Fort Wayne artists T 

were represented in two annual | 
art exhibitions of note.- • ljueBflki 
forty-first Indiana Artists’ *0101-1 
tion at the John Herron Araftlu-j 
seum, Blanche Hutto receivedlft^| 
orable mention for her water, color i 
“Margie’s Books.” Also, accepted [ 
was her water color "Summer Still | 
Life.” Grace Leslie; Dickerson is*f 
represented by her water color [ 
"Balanced Rock.” Louis Bonsib is i 
there with an oil. "Road to Mont 
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American Drawing Annual VII 

February 12, to oMarch 10 

^ v* 0 * 


Albany Institute of History and Art 



































Vi /he American Drawing Annual VII has certainly 
been the most difficult to judge of any so far. Entries this year 
were as numerous and with the entire country represented as 
before, but it was the quality of the work submitted and the 
freshness of the drawings that made judging so difficult. 

Three years ago it was decided that since other drawing 
exhibitions had been established the American Drawing An¬ 
nual, no longer the only one in the country exclusively limited 
to drawings, should be a quality show and should reflect the 
finest work done in each year. In setting such a standard it 
was realized it would mean a greater responsibility in selec¬ 
tion. A study of other exhibits, and of this one in its earlier 
stages, brought the conviction that when a large number of 
works were shown the perception of the average visitor was 
perceptibly dulled in making the complete round of the entire 
show. A selective exhibit means that each of the drawings has 
the advantage of being displayed without overcrowding. 

The organization of the exhibit has followed a set rou¬ 
tine. No invitations were sent out. Announcements of the 
show, however, were listed in leading art publications, and for 
this the American Drawing Annual, and the artists of the 
country, are indebted to the several art magazines and to the 
art critics. We also want to acknowledge a debt to some of 
the contemporary American art galleries in New York City, 
particularly for the generous cooperation of Pegeen Sullivan 
of the Associated American Artists, Antoinette Kraushaar of 
the Kraushaar Gallery, and Annemarie Henle of the Council 
for In ter-American Cooperation. (It had been hoped to in¬ 
clude a block of artists from Middle and Latin America in 
the present show, but it was found that this could better be 
done as a parallel exhibit.) 

The series of catalogs for these exhibits are considered a 
documentary record of the development of drawing in this 
country. The size, height before width, the presence of signa¬ 
ture and date, have been carefully noted in each instance, and 
also the medium used. This last in some cases was difficult to 
ascertain and indeed points to the need for some accepted 
standardization in our country of the descriptive terminology 
of drawing media. 

Most of the drawings in the exhibit are for sale. Visitors 
are urged to inquire at the museum office or of the gallery 
attendants for prices. In the past, drawings sold from the 
exhibit have averaged more than fifteen percent of those 
available. People who own drawings know the rich pleasure 
to be obtained from living with them. They are the most 
personal expression of an artist. 


John Davis Hatch, Jr. 
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Benjamin Abramowitz 

G reenbelt, Md. 

1. Family 

Pen and Ink, 19.2" x 14.5" 

s Sc d (lr), 1946 

2. Insecurity 

Wash and crayon, 15" x 11 . 8 " 
s (on mat - lr), nd. 

3. Play 

Wash and crayon, 19.1" x 15.2" 
s (on mat ■ lr), nd. 

J. Roman Andrus 

Provo, Utah 



4. Teton Range 

Pen and ink and colored chalks, 12.10" x 17" 

s & d(lr), 1945 

5. Timpauogas Pen and ink and wash, 12.10" x 17" 

s & d (It), 1945 

Nicholas Apgar 


Slingerlands, N. Y. 

6. Dead Weeds 

Pencil, 16.10" x 9.8" (m.o.) 

s 8c d (lr), 1947 

John Taylor Arms 

Fairfield, Conn . 

7. La Bella Venezia 

Pencil, 7.4" x 16.8" 

ssed (lr), 1930 

Gifford Beal 



New York City 

8. Circus Ponies Pencil and pen and ink, 9.11" x 13.13" 

s (Ic), nd. 

Rosalie Berkowitz 


New York City 

9. Dozing 

Charcoal, 20.12" x 18.12" 

s 8c d (lr), 1944 


George Biddle 

Croton-on-Hudson, N. 1 ’. 

10. Cow and Calf Charcoal, 9.8" x 12.14" 

s 8c d (lr), 1931 

11. From the Ridge south of the Volturno 

Pen and ink, 9.7" x 13.6" 


Alan Blackman 

s 8c d (lr), 194} 


Brooklyn, N. Y. 

12. Dead Sea Gull Black ink and wash, 9.11" x 14.3" (m.o.) 

s (lr), nd. 







13. The Ledges Black and brown wash, 6.8" x 20.6" 

s(lr),nd. 

14. Little Island Black ink wash, 10.6" x 13.12" 

s(ll),nd. 


Steve Bodnarchuk 

Neiv York City 

15. Self Portrait Pencil, 10.10" x 8" 

s (ulj, nd. 

Aaron Bohrod 

Chicago, III. 

16. Dead Germans Pen and wash in black and sepia ink, 

13.12" x 19.12" 

s (lr),nd . 

Hugh Botts 

New York City 

17. Pastoral Pen and ink, 12" x 9.2" 

5 (lr), nd. 


Louis Bouch£ 

New York City 

18. Sheds Pencil, 12.2" x 16.8" 

s & d(lr), 1945 


Clarence A. Brodeur 

New Haven, Conn. 


19. Guerillas’ Hideout 


India ink, 16.6" x 20.12" 
s(ll), nd. 


Syd Browne 

New York City 

20. Huston’s Dock, Eastport, Maine 

Conte crayon, 12.1" x 15.8" 
s (lr), nd. 

21. Rainy Evening, New York Carbon pencil, 8.13" x 15.8" 

s (ll), nd. 


. Frederica Castellon 
New York City 

22. She Beckons Pen and ink, 9.13" x 6.15" 

s & d (lr), 1939 


William Abbott Cheever 

Andover, Mass. 


23. The Kill 

24. Milking 

25. The Ram 


Black chalk and ink, 21.14" x 15" 

S 8c d (ll), 1937 

Black chalk and ink, 18.12" x 23.14" 

s 8c d (lr), 1937 

Black chalk, 19.10" x 22.12" 

s 8 c d (lr), 1937 




l 


Herman Cherry 

Woodstock, N. Y. 

26. Model Reading Charcoal and ink, 22.12" x 14.4" 

ns, nd. 


Nicolai Cikovsky 

Washington, D. C. 

27. Boys Swimming Charcoal t. w., 19.4" x 25" 

5 (lr), nd. 


28. Sunset on the Potomac 

Ink and charcoal t. w., 18.14" x 25" 

s & d (lr), 1941 


Howard Conant 

Nashotah, Wise. 

29. Yasuo Kuniyoshi Sanguine, 10.3" x 7.2" (m.o.) 

s Scd(lr), 1943 


John Cunning 

Brooklyn, N. Y. 

30. Man and Child from Hiroshima 

Ink and brush, 9.8" x 9.3" (m.o.) 

s(ll),nd. 


Janet Daub 

Boston, Mass. 

31. On Guard Pen and ink (line), 15" x 20'' 

s (ll), nd. 

Gerald Vivian Davis 
Summit, N. J. 

32. Le Pont Neuf Black and red crayon, 28.4" x 22.2" 

s 8c d (ll), 1933 

Dorothy Dehner 

Bolton Landing, N. Y. 

33. Playground for Princes Pen and ink, 15.8" x 11.2" 

s Sc d (ll), 1946 


Koren der Harootian 
New York City 

34. Prayer 
Guy Pene du Bois 

New York City 

35. Ruined Shed 

Louis Durchanek 

Wassaic, N. Y. 

36. Boy and Girl 

37. Prospect Park 


Pen and ink (line), 24" x 18.14" 

s (lr), nd. 


Pen and ink, 15.4" x 20.9" 
s & d(lr), 1942 


Pencil, 13.14" x 10.7" 

s (lr), nd. 

Pen and sepia ink, 10.12" x 13.1" 

S Sc cl (ll Se lr), 1944. 







































38. Time and Art 

Pen and ink, sanguine and brush, 20" x 15.12" 

s(ll), nd. 


Charlotte Fuller Eastman 

Norwichtoxun, Conn. 

39. Margaret Fuller Charcoal on canvass, 18" x 15" 

s (lr), nd. 


Elizabeth Eddy 

Fort Wayne, Ind. 

40. Degagee 

White and black ink on grey paper, 13.14" x 11.3" 

5? (lr), nd. 


Ben Eisenstat 

Oaklyn, N. J. 

41. Notre Dame 

42. Liege, Belgium 

Sybil Emerson 

State College, Pa. 

43. Net Menders, No. 2 

Alison Farmer 

Pottstown, Pa. 

44. Roberta 

Herbert Lewis Fink 

Providence, R. I. 

45. The Tree 

Richard Flanders 

New Haven, Conn. 

46. Seated Nude 

Gilbert A. Franklin 

Providence, R. 1 . 

47. Pilgrim Heights, Cape Cod 


Pencil, 12.1 i"x 18.13" (hi.o.) 

i (lr), nd. 

Pencil, 12.4" x 19.3" (m.o.) 

i 8c d (ll), 1944 


Pen and ink, 14" x 17.6" 
s(ll), nd. 


Pencil, 15.14" x 11.8" 
s (lr),nd. 


Pen and ink, 8.10" x 11.8" (m.o.) 

s (lr), nd. 


Conte crayon, 22" x 13" (m.o.) 

s & d (ll), 1946 


Pen and ink, 10" x 13" 

5 & d (lr), 1946 


Louis Freund 

Colorado Springs, Colo. 

48. Kill or be Killed 

Pencil, sepia ink and wash, 8.4" x 11.6" (m.o.) 

s (lr), nd. 


Joseph P. Gaultieri 

Norwich, Conn. 


49. Weeds 


Pen and ink, 14.4" x 11.8" 

s (ll), nd. 


Marshall Glazier 

Madison, Wise . 

50. Landscape 


Pencil, 25" x 19" 

s&d (lr), 1944 


Louis Grebenak 

New York City 

51. Demagogue Ink and wash and montage, 15.8" x 13.5" 

s (ll), nd. 

52. Nude Ink and wash, 11" x 8.8" 

s (lr), nd. 

Marion Greenwood 

New York City 

53. Tarascan Harvest Pencil, 13.6" x 19" (m.o.) 

s & d (lr), 1933 

William Gropper 

Croton-on-Hudson, N. Y. 

54. Lublin Black ink t. w., 18" x 10.10" 

s(ll), nd. 

55. The Headless Horseman 

Black ink t. w. on grey paper, 19.4" x 27.8" 

s (lr), nd. 


Chaim Gross 

New York City 

56. Wash Drawing, No. 22 (nude) 

Pen and ink and wash, 18" x 12.2" 

ns, nd. 

57. Wash Drawing, No. 24 (nude) 

Brown wash and pencil on tan paper, 20" x 12.10" 

S8cd(lr),i93$ 

George Grosz 

Douglaston,N. Y. 

58. Pro and Contra Pen and ink, 19" x 25" 

s (lr), nd. 

59. Sea and Sand Pencil,' 13.4" x 16" 

ns, nd. 


E. Hagedorn 

San Francisco, Calif. 


60. 

Seated Figure 

Pen and ink and wash, 19" x 12.1" 

ns, nd. 

61. 

Sketch Class 

Ink line drawing, 14.12" x 20.13" 

ns, nd. 

John 

Heliker 

New York City 


62. 

Museum Lecture 

Pen and ink, 11.2" x 16.3" (m.o.) 

s 8 c d (lr), 1943 





































Herbert Heyel 

Port Chester, N. Y. 

63. Basin and Fishing Village 

Pen and brush in sepia ink, 11.12" x 18" 

s & d (Ir), 1946 


Theo Hios 

New York City 

64. A Dead Sea Gull 

Joseph Hirsch 

Philadelphia, Pa. 

65. Christ 

Annaleida Van’t Hoff 

Pleasantville, N. Y . 

66. Hands, II 


Ink and wash, 15.9" x 23" 

s(lr & don mat), 1946 


Pen and ink, 10.14" x 8.5" 
s (Ir), nd. 


Pencil, 11.13" x 9" 

i & d ((lc), 1943 


Harry Z. Hoffman 

Baltimore, Md. 

67. The Marauders Ink and wash, 13.12" x 17.12" (m.o.) 

s(ll), nd. 


Roger Hollenbeck 

Ann Arbor, Mich. 

68. Figure Fiddling Sepia ink, 11.10" x 7.6" 

s (Ir), nd. 


Peter Hurd 

San Patricio, N. Mex. 


69. 

7 °. 


New Mexican Landscape 

Pen and ink and wash, 10.8" x 13.8" 

ns, nd. 


Rodeo in the Mountains 

Pen and ink and wash, 9.14" x 14" 

s (ll), nd. 


Ruth E. Hutchins 

Albany,N. Y. 

71. Lifting Fog Conte pencil t. w. and red on blue — 

grey paper, 12.6" x 17.4" 
s (Ir), nd. 


Gordena Parker Jackson 

Berkeley, Calif. 

72. Albion 
Joe Jones 

Morristown, N. J. 

73. Catching Salmon 


Carbon pencil, 20.8" x 16.4" 

s 8c d (Ir), 1944 


Pen and ink, 4" x 5.12" 
5 (ll), nd. 


74. Houses at Pigeon Cove 


Ink and wash, 14" x 20" 
s(ll), nd. 


Madalyn Joyce 

North Tarry town, N. Y . 

75. Mount Vernon Street, Boston 

Ink and crayon, 5.10" x 7.2" 

, s (Ir), nd. 

Raymond Kargere 

Woodstock, N. Y. 

76. Field Flowers Pencil, 13.8" x 11.7" (m.o.) 

s (Ir), nd. 

77. Little Girls Pencil, 9" x 12" 

s (Ir), nd (1945) 

78. Rondout Bridge Pencil, 15" x 11.6 (m.o.) 

i (lr), nd (1946) 


N. Kark 

Bound Brook, N. J . 

79. Burial Line and wash, 17.8" x 21.10" 

s (Ir), nd. 

Mel Kishner 

Milwaukee, Wise. 

80. Lake Michigan Fisherman Scratch drawing, 6" x 10" 

s Scd (Ir), 1946 

Medard Klein 

Chicago, 111 . 

81. Drawing, No. 12 (abstract) 

Pencil and gold leaf, 11.4" x 16" (m.o.) 

s 8c d (Ir), 1944 

82. Drawing, No. 65 (abstract) Pencil, 10.2" x 15.3" (m.o.) 

s 8c d (Ir), 1943 


Frank Kleinholz 

New York City 

83. Nude, No. 3 Pen and ink and brown wash, 17.8" x 11.12" 

s & d (Ir), 1944 

Irving G. Lehman 

Brooklyn, N. Y. 

84. The Market Ink wash t. w., 12.10" x 18.14" 

s (Ir), iid. 

Roger K. Lewis 

New York City 

85. Blast the Yellow Devils Pen and ink, 4" x 2.9" 

s 8c d (ll), 1944 

Lino S. Lipinsky 

New York City 

86. Double Portrait Pencil, 16.10" x 12.12" 

S 8c d (ll), 7943 











































William H. Littlefield 
Falmouth, Mass . 

87. Nonnamesset House 

Black ink, pencil and wash, 15.8" x 22.8" 

s & d (lr), 1946 


Charles Locke 

Brooklyn, N. Y. 

88. Wood Path Pen, ink and wash, 10" x 7" 

i (ll), nd. 

Helen A. Loggie 

Bellingham, Wash. 

89. Flowering Madrona Carbon pencil, 124" x 8.12" 

s & d(lr), 1935 

90. Spirit of Cascade Carbon pencil, 9.4" x 12.2" 

s 8cd(lr), 1943 

Louis Lozowick 

South Orange , A 7 . /. 

91. Barge Canal Litho pencil and crayon, 17.12" x 12.3" 

s (ll), nd. 

92. Bowery Pals Carbon pencil, 15.6" x 11.3" 

s (lr), nd. 

Mark Luca 

New York City 

93. Spectators to a Painting 

Pencil and ink, 13" x 11.12" (m.o.) 

s (lr), nd. 


Bertrand Mangel 

Brooklyn, N. Y. 

94. Lighthouse, Cape Cod Conte crayon, 11.4" x 15.8" 

S 8c d (ll), 1946 

Fletcher Martin 

Woodstock, N. Y. 

95. Nude Study Conte crayon, 21.2" x 14.6" 

s (lr),nd. 

Stephen McNeely 

New York City 

96. Reclining Figure Conte crayon, 9.12" x 14.8" 

s 8cd (lr), 1947 

J. Jay McVicker 

Stillwater, Okla. 

97. Payne County Landscape 

Pencil and wash, 11.8" x 14.9" (m.o.) 

s & d (lr), 1946 


99. They Told Me I Would Find You Here 

Pencil, 9.11" x 6.6" 

s 8c d (lr), 1946 


Ernest Newman 

New York City 

100. Key West, Florida 

Black and sepia ink, 5.14" x 18.2" (m.o.) 

s (lr), nd. 

Harold Noecker 

Chicago, III. 

101. Still Water Pen and ink, 12" x 18" 

ns, nd. 

102. The Street Pen and ink, 12" x 18" 

ns, nd. 

C. Nyquist 

Washington, D. C. 

103. Sipion Pen and ink, 10.1" x 10.4" 

i(lr),nd. 

Sidney Raynes 

Rockport, Mass. 

104. Deserted Farm 

Conte crayon and wash, 11.11" x 15.13" (m.o.) 

s (lr), nd. 


Doel Reed 

Stillioater, Okla. 

105. New Mexico Landscape 

106. River and Driftwood 

George Rickey 

Allentown, Pa. 

107. Crucifixion 

108. Portrait of Frances 

Charles B. Rogers 

Oakland, Calif. 

109. Trees of Character 


Black chalk, 16.8" x 20.8" 

s 8c d (lr), 1946 

Black chalk, 16.8" x 22" 

s (lr), nd. 

Pen and ink, 18" x 9.12" (m.o.) 

s 8c d (lr), 1946 
Pen, ink and wash, 21.12" x 20.3" 
s & d (lr), 1943 

Wash and conte crayon, 17" x 22" 

$ (ll), nd. 


John C. Rogers 

Alexandria, Va. 

no. Ruins, Harpers Ferry, 1946 Carbon pencil, 14" x 19" 

ns, nd. 


Karnig Nalbandian 

Providence, R. I. 

98. The Old Man 


Esther G. Rolick 

New York City 

111. Study of Young Corn 


Pencil, 11.10" x 8.6" 

s & d(lr), 1946 


Pen and ink, 11.12" x 8.14" 

s (lr), 7 id. 










































Louis C. Rosenberg 

Portland, Ore . 

112. Shipyard Workers Pencil and wash, 9" x 13.4" 

s & d(lr), 1945 


Lewis Rubenstein 

Poughkeepsie, N. Y . 

113. Foundry Pastel, 17.10" x 12" 

s(ll), nd. 

114. Goats White conte crayon on tan paper, 10.8" x 15.8" 

S 8c d (ll), 1946 

115. Lions Felt pen, 11.14" X 17.14" 

s 8c d(ll), 1946 


Andree Ruellan 

New York City 

116. Teamster, No. 1 

Henry Schnakenberg 
New York City 

117. Tree 

Walter S. Seeley 

Temple, N. H. 

118. Nature, No. 1 


Lucile W. Sharp 

Jackson , Miss. 

119. Boats 


Pencil, 15.5" x 12.12" 
s(ll), nd. 


Pencil, 20" x 13.14" 

s (lr), nd. 


Dry brush, 9.10" x 13" 

s Scd (lr), 1946 


Pencil, 10" x 14" 

s & d(Ir), 1943 


Kurt Sluizer 

Woodstock, N. Y. 

120. Railway Depot in Essex, Vermont 

Pastel, 11.14" x 17.12" 

s (lr), nd. 

121. Study for Portrait of a Young Girl Pencil, 17.5" x 13.5" 

s (ll), nd. 


William Sommerfeld 
New York City 

122. Moratai Pen and ink, 8.13" x 12.14" (m.o.) 

ns, d (lr), 1945 


Raphael Soyer 

New York City 

123. Nude with Drapery 

Albert Sterner 

(Obit. December, 1946) 

124. Portrait of J. D. H„ Jr. 


Brown ink, 17.14" x 12" 

s (lr), nd. 


Charcoal, 20.14" x 16.7" 

s & d (ll), 1946 


« 


125. Youth 

Pencil, 20.5" x 14.11" 
s (lr), nd. 

Margaret Stureis 

Sarasota, Fla. 

126. The Nap 

Quill, ink and wash, 12" x 17.14" 

ns, nd. 

Frederick Taubes 

New York City 

127. Leda 

Pencil, 11" x 8.8" 
s (ll), nd. 

Hazel Janicici Teyral 

Lakewood, Ohio 

128. Star-Spangled Night 

Wash and sgr., 13.14" x 10.10" 

ns, nd. 

Dorothy Varian 

Woodstock, N. Y. 

129. Rita 

Pencil, 15.12" x 9.8" 

s 8c d (lr), 1944 

Vincent A. Walker 

Poughkeepsie, N. Y. 



130. Hudson River Shore Line Pen and ink, 11" x 18.2" 

s (lr), nd. 

Harry Wickey 

Cornwall Landing, N. Y. 


131. Running Pig 

Pencil and wash, 11.15" x 17" 
s (ll), nd. 

Esther Williams 

New York City 

132. Barns 

Pen, ink and wash, 1 5" x 20.4" 
s(ll),nd. 

Keith Shaw Williams 

New York City 

133. Belisario 

Pen and ink, 5.14" x 8.9" 

s & d (ur), 1944 

134. Briey 

Ink wash, 8" x 10" 
s 8c d (lr), 1945 

Hildegard Woodward 

New York City 



135. Playing on Iron Works Hill Pencil, i5"x22" (m.o.) 

(lent by Mrs. Wendell Davis) s (lr), nd. 

Harry Worthman 

Eustis, Fla. 

136. The Shadow of Death, Frankfort Pencil, 7.14" x 9.9" 

s 8c d (lr), 1945 

N. Ziroli 


Urbana, III. 

137. Skiffo 

Litho crayon and sgr., 19" x 12.8" 

s & d (lr), 1945 






































DRAWINGS FROM LATIN AMERICAN 


Concurrently this year with the American Drawing Annual 
the Albany Institute is showing in its Library Rotunda a selec¬ 
tion of drawings by artists from Latin America. The parallel 
between these and those by artists north of the border shows 
a similar range of techniques, of freshness and strength, and, 
in general, in subject matter. Most of the Latin American 
drawings could indeed, except for instances in which local 
material was used as subject matter, have been made in the 
United States. 

The Albany Institute is pleased to acknowledge its in. 
debtedness to Dr. Annemarie Henle of the Council for Inter- 
American Cooperation for her generous help in making this 
selection possible. 


February 12 to March 10, 1947 


ALBANY INSTITUTE of HISTORY and ART 

























Raul Anguiano (Mexico) 

Girl Pen and sepia ink, 21.8" x 19.1" 

s& d(ll),/945 


Mario Carreno (Cuba) 

Hand Holding an Apple 

Pencil, 10.15" x 13.10" 
s& d{ll),i94$ 

Rodolfo Castanga (Argentina) 
The Accident 

Pencil, 19.1" x 24.5" 

s& d(ll),T946 

Roberto Diago (Cuba) 

Angels 

Pen and ink, 12.10" x 8.14" 


s&d (lr), 1946 

Head Pen and ink, 7.12" x 11.5" (m.o.) 

S& d(ll), 1946 


Emiuao di Cavalcanti (Brazil) 
The Dream 

Pen and ink, 12.8" x 9.3" 
s (lr), nd 

Tarsila do Amaral (Brazil) 
Harbor 

Pen and ink, 8.15" x 12.2" 
s(ll),nd 

Two Figures 

Pen and ink, 8.13" x 11.11" 

s&d (lr), 1929 

Jesus Escobedo (Mexico) 

My Sister, Concha 

Pencil, 10.14" x 8.7" 

s&d (lr), T9 55 

Antonio Gantes (Argentina) 
Peasant Portrait 

Pencil, 9.4" x 6.8" 

s&d (lr), 194 5 

Peasant Woman 

Colored pencil, 9.3" x 6.6" 
s&d (lr), 194 5 


Carmelo Gonzalez (Cuba) 

Head of a Women Ink and gouache, 12.8" x 9.5" 

s&d (Ic), 1946 


Studies of Nude Men 

Silver point and pencil, 
14.8" x 18.5" 
s&d (lr), 1946 


Studies of Nude Men 


Glovis Graciano (Brazil) 

Dead Child Pen and ink, 14.7" x 11.7" 

s&d (ll), 1946 

Two Dancers Pen and ink, 13.4" x 10" 

s&d (lr), 1946 

Mariano (Cuba) 

Cuban Scene Pen, ink and wash, 15.14" x 11.14" 

s&d (lr), 1944 

Luis Martinez-Pedro (Cuba) 

Couple on Horseback Pen and ink, 14" x 10" 

s&d (lr), 1944 

The Legend of Macocael Pen and ink, 20.10" x 24" 

s&d (lr), 1944 

Roberto Montengro (Mexico) 

Pre-Colombian Pottery Sgr. touched white, 17.5" x 12.8" 

s&d (ll), 1945 

The Fisherman White pencil on black paper, 

12.3" x 8.6" 
s&d (lr), 1945 

Noemia (Brazil) 

Ballet Pen and ink, 11.14" x 9.1" 

s(lr), nd 

Girl Pen and ink, 15.7" x 11.4" 

s (lr), nd 

Hector Poleo (Venezuela) 

Peace Pencil, 13" x 10.7" 

s&d (lr), 1946 


Hemilce Saforcada (Argentina) 

Head of a Girl Pencil, 19.8" x 15.1" (m.o.) 

s&d (lr), 1946 

Lasar Segall (Brazil) 

Cows Pen and ink, 9.8" x 13" 

s (ll), nd 

Juan Soriano (Mexico) 

Head of a Girl Pencil, 10.6" x 7.12" 

s&d (lr), 1944 


Antonio Sotomayor (Bolivia) 

Chola Spinning Pen and ink, 12" x 8.15" 

s(ll), nd 

Pen and ink, 12" x 8.15" 

5 (lr), nd 


Seated Indian 
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FIRST OHIO ARTISTS' DRAWING EXHIBITION 

CANTON ART INSTITUTE 

FEBRUARY 26 , MARCH 12. 1950 

At the suggestion of many area artists 
and museum directors the Canton Art 
I nst itute was encouraged to s'ponsor 
this all Ohio competitive exhibit in 
drawing. The response from artists 
has been great and gratifying. So 
much so that Mr. Joseph Butler, of the 
Youngstown Butler Art Institute, who 
implemented the organization of this 
exhibition, Mr. George Culier, of the 
Akron Art Institute, and I plan to 
continue this timely show oh an annual 
basis. It might well be said that the 
Ohio Drawing idea grew out of the 

joint interest of the tri-city institute 
directors mentioned above. 


- Hugh 0 Imes 

Canton Art Institute 


JURY Joseph Butler 

George Cu I ler 
Hugh Olmes 







PURCHASE AWARDS FOR ART INSTITUTE 
PERMANENT COLLECTION 

Stern and Mann Co. .. $50 

Kenneth J. Lipstrev, Cleveland 

43. City #1 

44. City #2 

Halle Bros. Company . $25 

Hazel J. Teyral, Lakewood 
* 73. The Black Dress 
74. The Captive 

Onesto Hotel . $25 

Ralston Thompson, Springfield 
75* American Constant 

The jury selection was based on • 
the quality of both entries of 
Mr. Lipstrev and Mrs. Teyral. The 
purchase award select ion of Canton 
Art Institute is marked by an 
asterisk *. 


HONORABLE MENTIONS 




Dorothy D. 


-J Elizabeth Eddy, 
J*' 158 *"™ 


Dennison, Youngstown, 0. 

15. Garden Club 
Fort Wayne, Ind. 
-v>20. Degagee 




William Schrock, Cleveland, Ohio 

65. Arab Boy 

Paul Travis, Cleveland, Ohio 

77. study of Hands 


The Canton Art Institute acknowledges with sincere thanks 
the purchase awards given by Stern and Mann Co., Halle 
Bros. Co. and the Onesto Hotel. Their financial support 
of outstanding art is full indication of each manage¬ 
ment's belief in highest quality. 


THE CATALOGUE 

THE ARTIST AND HIS WORK 


ABRAMOFSKY, ISRAEL ....... ToledOj Ohio 

1. Morning Prayer $100.00 

ANDRES, RICHARD •......... Cleveland, Ohio 

2. Self Portrait $15.00 

ANUSZKIEWICZ, RICHARD J. .,....Cleveland, Ohio 

3. Bus Stop $30.00 

BELL, EUGENE ROSS . 

4. Portrait of a Young Man $30.00 

BOY A JI AN, ROB E RT A. • • .. Ak r o n, Oh i o 

5. Musical Clown $50.00 

BRUCKER, EDMUND ...;.... Indianapolis, Indiana 

6. Nude $25.00 

7. Patty $ 5.00 

BURROUGHS, EDWARD R, ......... Dayton, Ohio 

8. Composition Drawing for 

"Ohio River Town" $25.00 

9. Composition for "Tabernacles" $25.00 

CAMMOSO, MICHAEL A. .Cleveland, Ohio 

10. Man Sleeping $25.00 

CHAFETZ, SIDNEY ..I... Columbus, Ohio 

11. Adele $50.00 

12. Interior "237" $50.00 

CLARK, RICHARD A. ............. Oxford, Ohio 

13. Rathskellar, Saturday Night $20.00 

D E MAR CO, MA R CO . t /. jil ; Wooster, Ohio 

14. Decadence $35.00 

DENNISON, DOROTHY D. ...;.L....Youngstown, Ohio 

15. Garden Club $25.00 

16. Judicial Utterance $35.00 






















DE WEE3E, ROBERT ...... Eozeman, Montana 

17. Female Figure $20:00 

13. Matemitv Ward . .$15,00 

DODDS j BEN .... YoungstownOhio 

19: Share' What You Have With Me ' $25.00 

EDDY, ELIZABETH .... Fort Wayne, Indiana 

20. Degagee ' $.20.00 

21. Seated Figure ... $20.00 

PSTEIN, MARION M.... Parma Heights/ Ohio 

22. Gene $-25,00 

ETEROVICH, ANTHONY ...1..... Cleveland, Ohio 

23. Cree ' $35.00 

•24. 10th Street ' $35.00 

FABE, ROBERT ..Cincinnati, Ohio 

25. Rainy Day $25.00 

FAYSASH, JULIUS F.. 1 .. i: ....’..1....... Akron, Ohio 

26. Close Harmony $25.00 

FRIED, BEATRICE ........ Youngstown, Ohio 

27. Complexity Against Child’s 

Creativeness • $50 ,.00 

FULTON, ROBERT .....Cleveland, Ohio 

28. The Ruby Vintage $ 5.00 

GLE1T3MANN, RAPHAEL ..:. Akron/ Ohio 

29: Facade No. 2 $50,00 

HARRISON, DALE ..;.^..,... Canton, Ohio 

30/ Crosscurrent 

HELVlG, ARTHUR ... Cincinnati, Ohio 

3*1; Cock’s Must Crow $35,00 

HOSTETLER, DAVID L.......Massillon, Ohio 

32. Tensions $25.00 

HOWBISHY, HAMDI ...Columbus,* Ohio 

33. Her Dream $50.00 

34. They Believe So. $40.00 

JACKOVICH, JOHN C...... Dayton, Ohio 

35. Nude $20.00 

JANKOWSKI, JOSEPH ........ University, Alabama 

36. St. Theodosius, Cleveland $20.00 


JOHNSON, auis :. 

37. Mother and Child 

KAYSER, FREDERIC J... 

38. Lament 

KERRUISH, SHIRLEY WELLS . 

39. Masquerade 

• 40. The Old Walters 1 Place 

KITNER ," HAROLD .;.. 

•41. Men 


Cleveland, Ohio 
$ 10.00 

.Toledo, Ohio 

$25.00 

Mansfield, Ohio 
$35,00 
$25.00 

. Kent, Ohio 

$25.00 


KRUMM, VIRGINIA . Springfield, Ohi.o 

42. Armchair Philosopher $10-00 

LIPSTREV, KENNETH J. .._. Cleveland, Ohio 

43. City $25.00 

44. City #2 $ 50 * CO 

LORD, DON ...... Erie, Pennsylvania 

45. Study for Tattle Tale Gray $25.00 

MEYERS, FRANCIS J.... Cleveland, Ohio 

46. Morning at the Sandpits $10.00 

47. Ruth $15.00 

MOEHL, KARL J. ... Elyria, Ohio 

48. Leslie * $10,00 

MORROW, BARBARA PRICE ..... Kent, Ohio 

49. Sow end Pigs $25X0 

MORROW, ROBERT ..........Kent, Ohio 

50. From Sketchpad $20.. 00 

51. Salt-Burned Branch .$30.00 

NIARCHOS, MART ...... Canton, .Ohio 

52. Tender Age POA 

NOTTINGHAM, YVONNE ....... Youngstown., .Ohio 

53. She That Combs '$25.00 

54. Still Life ' $25.00 

NOVOTNY, E. L. .._. Twin Lakes, Ohio 

5 5. Drawing in Red $2o.OQ 

NUCKAUS, EL''/COD ...Cleveland, Ohio 

56. After the Performance $27X0 


OLMES, MILDRED Y. 
57. Windbreak 


Canton, Ohio 
$ 20,00 













































NOTES ON THE EXHIBITION 

Ogt ,of -^nearly four hundred entries the 
jury selected eighty-four pieces for 
exhibition. The large number of entries 
proved that the idea of a drawing show 
was timely and desirable but unfortu¬ 
nately exceeded the gal lery space allot¬ 
ted for this first exhibition. Much 
more space will be set aside for the 
drawings in future years. 

At the conclusion of the show at the 
Canton Art Institute a selected group 
of drawings will be prepared for cir¬ 
culation to colleges and art centers 
of this area. The work included in 
this tour will be returned to the 
artists in early July, 1950. All other 
works will be returned after the close 
of the show in March. 

The Art Institute extends its thanks 
for the cooperation . of the artists of 
Ohio and its heartiest congratulations 
for the quality and quantity of works 
submitted. 


Correction: paragraph one, second line 
should read 90 instead of 84 . 
















TWENTIETH 
• ANNUAL 
EXHIBITION 


NORTHWEST 

PRINTMAKERS 



Country Store Eleanor Honnigfort 


SEATTLE ART MUSEUM 

March TO — April 4, 1948 



Abrams, Ross_N. Y. 

Grey Landscape—(C.W.)-$25.00 

Alps, Glen-W as h; 

Interrex—(L.)-$20.00 

Amero, Emilio-Okla. 

The Gesture—(C.L)-$30.00 

Naomi—(L.)_$15.00 

Anderson, Fred N-Wash. 

Night in Babylon—(W.)-$ 5.00 

Applebaum, Leon-Iowa 

Je Suis Le Fantome De Ton Pere— 

(C. Et. E.)_$40.00 

Arms, John Taylor-----Y. 

Portrait of a Submarine—(Et.)-$15.00 

Ayer, Richard-Calif. 

Woman and Child—(L.)-$10.00 

Ballantyne, Dale-Iowa 

Battle of the Centaur and the Lapith 

—(Et. A.)_$30.00 

Barchat, Seymour Bart-Iowa 

Blessing of the Bread—(Et. E.)-$30.00 

Bartlett, Richard C_Mass. 

Trees — (L.)- $15.00 

Verdelle — (C. L.)-$20.00 

Bavinger, Eugene A- 

Rage — (L.)_$25.00 

Becker, Fred--N. Y. 

Nautical Machine—(Et.)-$20.00 

Aerial Jungle—(E.)-$40.00 

Bentley, Claude- 

Introspect—(L.) -$25.00 

Bengtz, Ture-Mass. 

Homeward—(L.) - 

Life—(Et.) _$10.00 

Berkman-Hunter, Bernice--N. Y. 

Pour La Bonne Saison—(S.)-$14.00 

Bettelheim, Gross--N. Y. 

Old House—(L.)-$30.00 

Black, Wendell H--Iowa 

The Prophet—(C. Et.)-$35.00 

Counterpoint—(Et.)-$35.00 

Bookbinder, Jack----Pa* 


Botts, 


Central Park Lake—(A.)_ 


Brazeau, Wendell- 


C 


Chong, Fay_Wash. 

Hoy Chal Village, Canton—(B.)_$ 6.00 

Citron, Minna_N. Y. 

Trepth_$40.00 

Cole, Wanda Granot_Okla. 

The 10:10—(L.)_$10.00 

Tired Comedy—(W. e.)_$ 5.00 

Cook, August_S. C. 

House of Spencer (W. e.)_$15.00 

Cook, Howard_N. M. 

Jungle Rations—(L.)_$18.00 

Exodus—(A.) _$20.00 

Crane, Alan_N. Y. 

Cape Quarry—(L.)_$15.00 

Cronin, Anne Olsen_ Ill. 

Iconography After Bach—(W. e.)_$25.00 

Danto, Arthur C._Mich. 

Joseph and Father—(W.)_$ 7.50 

Doughty, Nan S._Wash. 

Makah Fish Traps—(B.)_$ 9.00 

Dressel, Frannie_Ill. 

Six At a Bar—(B.)_$15.00 

Dunbar, Daphne-Mass. 

The Sea Does Not Ration—(L.)-$10.00 

Durieux, Caroline_La. 

Six O'clock Mardi Gras Day—(L.)—$20.00 

Elshin, Jacob-Wash. 

Vista—(Mo.) _$15.00 

Eddy, Elizabeth_Ind. 

The Accuser—(B.)-$10.00 

Engler, Christine_N. Y. 

Gigantic Shell—(E.)_$15.00 

Fels, C. P_Calif. 

Plaza—(B.) _$ 5.00 

Fleming, Margaret Eddy_Calif. 

Palomar Oaks—(D.)_$25.00 

Fossum, Syd_Minn. 

Little Switzerland—(S.)_$15.00 

Fox, Roy C_N. Y. 

Lyme Landscape—(M.)_$10.00 

Freed, Ernest_W. Va. 

Risen Christ_$10.00 


N.Y. 

. $25.00 

Md. 

macx magic 

Friedlander, Isac __ 

Primeval—(W. e.) _ 

Meeme Mutsel—(D.) 

$zo.uu 

N. Y. 
$20.00 
$25.00 

$20.00 

Freund, Elsie Bates 

Mo. 

Wash. 

Cathedral Rock—(L.) 

$20.00 

. $10.00 

Freund, Louis 

Mo. 

Calif. 

Grief—(L.) _ _ 

$20.00 


Browne, Syd-N. Y. 

Winter Evening, N. Y.—(L.)-$15.00 

Brussel-Smith, Bernard-N. Y. 

Seascape—(W. e.)-$10.00 

Bunce, Louis-Ore. 

Garden—(S.) -$15.00 

Burgess, Lorraine Marshall-Colo. 

Gay Though Ninety—(Et.)-$ 7.50 

Burket, Le Roy K-Iowa 

Deposition—(Et.)-$20.00 

Byxbe, Lyman--Colo. 

Garden of the Gods—(Et.)-$ 5.00 

Whispering Pines—(Et.)-$10.00 

Calver, Edward-Wash. 

Mt. Stuart—(W. e.)-$ 5.00 

Passion Flower—(W. e.)-$ 5.00 

Campeas, Hayim-N. Y. 

Exaltation—(W.) _$35.00 

Spirit of Oswiecim—(W.)-$35.00 

Caples, Robert Cole-Calif. 

Thunderbird Range—(L.)-$20.00 

Casa, Frank John-la. 

El Toro_$25.00 

Sacrifice -$25.00 

Caskey, Julia_Wash. 

Clowns _$20.00 

Cheever, Wm. Abbott_Mass. 

Canning Boat—(L.)-$15.00 

Chesney, Lee_la. 

~ $25.00 


Fuller, Sue_N. Y. 

Bat—(S.g.) _$40.00 

Fulwider, Edwin_Wash. 

Reverie—(L.) _$15.00 

The Maestro—(L.)_$10.00 

Gardner, Robert-Ind. 

Summer Afternoon—(L.)-$18.00 

Gatrell, Robert M_Ohio 

Madonna—(L.)-$ 5.00 

Ginzel, Roland F-Ill. 

Allemande—(E.) _$20.00 

Givler, William H-Ore. 

Cliffs and Lake_$15.00 

On the Beach- 


Maxim B. 

Pa. 

Fisherman—(L.) 

$35.00 


Crucifixion—(Et. E.)_ 


Hagerdorn, Edward_Calif. 

Hit-Run—(D.) _$15.00 

Sketch Class—(Et.)_$15.00 

Harper Jr., Ernest W._Ala. 

G.I. Housing—(W.)_$10.00 

Farmer and Folks—(W.)_$ 8.00 

Harrison, Robert H_Okla. 

Portrait Head—(L.)_$10.00 

Hedlund, Mrs. Signe A._Wash. 

Gay Rooster—(S.)_$ 7.50 

Hee, Hon Chew_Hawaii 

Moana Lua Home-stead—(W. e.)_ 

Helfond, Riva_N. J. 

Specialty Act—(S.)_$12.50 

Hensley, Mercedes_Wash. 

Back Lot—(S.)_$ 5.00 


Hicken, Philip_Mass. 

Old North Church-Boston—(S.)_$15.00 

Hill, Polly Knipp_Fla. 

Man Hunt—(Et. A.)_$15.00 

Hodgell, Robert O_Wis. 

Lil David—(B.)_$15.00 

Anno Domini—(W.)_$10.00 

Hoff, Margo_Ill. 

Black and White—(L.)_$20.00 

Hollenbeck, Roger___Mich. 

Wayward Toys—(C. B.)_$ 5.00 

Honnigfort, Eleanor_Wash. 

Symphony—(B.) _$10.00 

Salmon—(B.) _$ 7.50 

Howe, Robert Munson_Mo. 

Man and Woman—(Et. S.)_$75.00 

Hubbard, Bess Bigham_Texas 

Lamy Junction, N. M.—(L.)_$10.00 

Humber, Yvonne Twining_Wash. 

Indians Gambling—(S.)_$10.00 

Huse, Marion_France 

Liege—(S.) -$12.00 

Jackson, Martin_Pa. 

Reflected Yesterday—(L.)_$35.00 

Jelinek, Pat-Mont. 

Black Eagle Commercial—(L.)_$ 7.50 

Johann, Helen_Wis. 

Market-San Francisco et Alto—(L.)_$10.00 

Juvonen, Helmi D.-Wash. 

Musumusu-Head Hunting Spirit—(B.)_$ 5.00 

Kainz, Luise_N. Y. 

Artist's Retreat—(W. e.)_$20.00 

Kasky, Marjorie A._Mont. 

Repose—(L.)-$ 7.50 

Katz, Leo_Va. 

Year One-A.B.—(S. g. E.)_$55.00 

Keeler, Harold E_Wash. 

God Saw Everything that 

He Had Made—(W. e.)_$15.00 

Kennedy, William H_Calif. 

Colorado Bar—(L.)_$12.00 

Kilgo, Dan W._N. Y. 

Dodge City, R.F.D.—(L.)_$15.00 

Kiser, J. Dorrance_Colo. 

Native of Alabama—(L.)_$10.00 

Lacey, Ninon_ Mass. 

Birds, and Trees—(Et.)_$15.00 

Landacre, Paul_Calif. 

Pink Vase—(W.e.)_$15.00 

Victims—(W.e.)_$15.00 

Landeck, Armin_N. Y. 

Moonlight—(D.) _$30.00 

Landon, Edward_N. Y. 

Scheherezade—(S.)_$10.00 

Lasansky, Mauricio_Iowa 

Pieta—(C. Et. E.) _$80.00 

Time in Space—(E.)_$50.00 

Lee, R. C-Wash. 

Beginning to Rain—(W. e.)_$ 6.00 

Lehman, Irving_N. Y. 

Rythmic Forms—(Mo.)_$25.00 

Sky-scraper Loneliness—(W.)_$20.00 

Libby, William Charles_Pa. 

Wood and Sand—(L.)_$15.00 

Flotsam—(L.) _$15.00 

Lillie, Ella Fillmore_Ver. 

The Trespasser—(L.)_$15.00 

McConnell, James_Mich. 

Hammerhead Blues—(S.)_$20.00 

McVeigh, Blanche_Texas 

Rejected—(A.)_$15.00 

McVicker, J. Jay_Okla. 

Along the Cimarron—(A.)_$20.00 

The Road—(A.)_$15.00 

Maccoy, Guy_Calif. 

Mother's Canary—(S.)_$15.00 

Magadan, Jenne_N. Y. 

Cornstalks—(L.)_$15.00 

Marsh, Anne Steele_N. J. 

Manhole—(W. e.) _$10.00 

Mauzey, Merritt_Texas 

Milu Maize—(L.)_$20.00 


Mead, Roderick_ 


_N. M. 


Incident—(E.)_$20.00 

Sea Floor—(W. e.)-$20.00 

Meltzer, Doris_N. Y. 

Evening at Jones_$ 7.50 

Afternoon at Jones_$ 7.50 

Messenger, Ivan_Calif. 

Transition—(L.) _$50.00 


The Mongo—(W. e.) 

Moore. Loraine_ ... 

$ 5.00 
Old a. 

Fish Markets—(A.) 

$15.00 

Mottram. John 

-Calif. 


Night Clouds—(L.)_$12.50 

Murphy, Alice Harold_N. Y. 

The Unknown—(L.)_$20.00 

Murray, Douglas A_Wash. 

Seattle Composition—(S.)_$ 7.50 

Myers, Malcolm H._Iowa 

Self Portrait—(C. Et.)_$50.00 

Nack, Kenneth_Ill. 

Chicago Bridge—(L.)_$10.00 

Nelson Leonard_Pa. 

Many Heads—(W.)_$12.00 

Dance for Jehive—(L.)_$10.00 

Noble, John A_N. Y. 

Ancient in the English Kills—(L.)_$15.00 

Oubre Jr., Hayward L._Iowa 

Self Portrait—(Et.)_$25.00 

Ozanon, H-Ore. 

Wood Peckers—(L.)_$15.00 

Page, Elizabeth_Pa. 

On Wings of Song—(L.)_$10.00 

The Nap—(L.)_$10.00 

Partridge, Roi_Calif. 

Weather Station—(Et.)_$15.00 

Peck, Edith Hogen_Ohio 

My Hat—(A.)_$ 5.00 

Gloucester Scene—(C. D.)_$10.00 

Peck, James Edward_Wash. 

Mountain Fog—(S.)_ 

Pettit, Geno_Calif. 

River Lullaby—(S.)_$10.00 

Pittman, A. Ross_N. J. 

Summer Home—(B.)_$ 5.00 

Pollock, Charles Cecil_Mich. 

Desert Bird—(B. W.)_ $10.00 

Epitome—(Reverse Et.)_$10.00 

Pytlak, Leonard_N. Y. 

Sand Dunes—(S.)_$15.00 

Quackenbush, Jr., Frank A_Wash. 

Flamingo—Study in Scarlett—(S.)_$75.00 

Quest, Charles F._Mo. 

Two Women—(W. e.)_$25.00 

Racz, Andre_N. Y. 

Hermit Crab—(E.)_$25.00 

Perseus Beheading Medusa—#4— 

(E. Et.) -$50.00 

Reed, Doel_Okla. 

The Southwest—(A.)_$30.00 

Storm Over the Cimarrom—(A.)_$30.00 

Reed, Jesse F._W. Va. 

The Village Well—(Et. A.)_$10.00 

Rising, Dorothy Milne_Wash. 

On the Shore of Puget Sound—(S.)___ 

Rist, Luigi_N. J. 

Forbidden Fruit—(C. W.)_$25.00 

Rosenberg, Louis C._Conn. 

Taxco, Mexico—(D.)_$12.00 

Saltonstall, Elizabeth_Mass. 

Althea Blossoms—(L.)_$12.00 

Scharf, Ralph H_N. Y. 

Traveler—(Et.)_$25.00 

Schloat, Don T. _Calif. 

Singing Grass—(S.)_$12.00 

Schulze, John H_la. 

Fighting Cocks—(E. A. Sg.)_$30.00 

Shevis, W. A_Me. 

Coast of Maine—(W.)_$15.00 

Schokler, Harry_N. Y. 

Maine Coast—(S.)_$10.00 











































































































































































































































































































































Spongborg, Grace_Ill. 

Grillwork and Carriage—(S.)-$10.00 

Stark, Dick_N. Y. 

Second Avenue—(L.)_$35.00 

Steg, J. L._la. 

Self Portrait (The Eye)—(C. Et.)_$25.00 

Steward, Donn H._la. 

Transition—(C. Et.)_$30.00 

Stuart, Duncan R._Okla. 

Image—(L.)_$25.00 

Happy Man—(L.)_$20.00 

Stuck, Jack E_W. Va. 

Ninth Hour—(E. B.)_$15.00 

Sutton, Ruth Haviland_Mass. 

Orange St., Nantucket—(L.)_$10.00 

Swartz, Maxwell_ Mass. 

Village Square, Algeria—(Et. A.)_$10.00 

Taylor, John P_N. Y. 

Sisters—(L.) _$12.00 

Thompson, Donald E_Wash. 

Cathedral Domes—(S.)_$10.00 

Thompson, Doris Alexander_S. C. 

The Topless Towers—(L.)_$10.00 

Thompson, Harry E-N. J. 

New Hampshire House—(W. e.)_$12.00 

Thomson, Shirley_Mass. 

The Injured Ones—(L.)_$10.00 

Huntington Station—(W. e.)_$10.00 

Thorne, Gordon Kit_B. C., Canada 

St. Ann's—(L.)_$ 5.00 

Tsutakawa, George-Wash. 

Reclining Nude—(W.)_ 

Tubis, Seymour_ 

Lackawana Ferry—(A.)_ 


Laundry—(C. B.)_ 


Von Neumann, Robert_Wis. 


End O' The Line—(D.)_ 
Pullman Service—(D.)_ 


Reeling the Nets—(L. M.) 

$20.00 

The Last of the Lot—(A. M.) 

$25.00 

Watson, Ernest W. 

Deserted—(C. W.) 

-N. Y. 
$15.00 

Watson, Eva 

Flamingos— (C. W.) 

__ _N. Y. 

$15.00 

Weddige, Emil ...... 

Mich. 

Country Auction— (T..) 

$ 7.00 

Wedo, Georgette 

Calif. 

Waterfront—(Ft. D.) 

$10.00 

Weidenaar, Reynold H. 

Mich. 

Locomotive Shops —(Et.) 

$36.00 

Weingarten, Hilde 

Girl With Flowers — (D.) 

. _ N. Y. 
$15.00 

Wessels, Glenn. 

Calif. 

Greek Theatre, U. of C.—(L.) 

$25.00 

Westphal, Katherine 

Wash. 

Fuji—(Mo.) 

$30.00 

Wigg, Phillip R. 

la. 

St. Jerome — (A. Et. D.) 

$25.00 

Wilber, Jessie S. 

Mont. 

Rodeo Bulls—(L.) 

$ 4.00 

Wilson, Charles Banks 

Okla. 

Pow Wow—(L.) 

$12.00 

Wilson. Nora May _ 

Wash. 

Pacific Dunes—(S.) _ _ . 

$10.00 

Wilson, Milton 

Ore. 


The Table Top—(M.)_$10.00 

Wong, Tyrus-Calif. 

Newsboy—(M.)_$50.00 


. N. Y. 

New Guinea Jungle—(L.) 

_ _$20.00 

$10.00 

San Pedro Bay 

$20.00 

. $15.00 

Yeomans, Walter C. 

Conn. 

Texas 

Provincetown Waterfront—(D.) 

. $12.00 

. $12.00 

Yost, Fred 

Ohio 

N. J. 

Circus Elephants—(L.) 

$15.00 

. $10.00 

Zenk, Josef 

N. J. 

N. Y. 

Song and Dance—(W.) 

$35.00 

. $20.00 

Zimmerman, Harold 

Pa. 

. $20.00 

New Guinea Barber Shop—(L.) 

_ $15.00 

. N. Y. 

Zoellner, Richard 

Ala. 

. $20.00 

Negro Preacher—(W.) 

_ _$10.00 


A. — Aquatint 

B . — Lino Blockprint 

C. — Color 

D. — Drypoint 

E. — Engraving 

Et. — Etching 

L. — Lithograph 


M. — Mezzotint 
Mo. — Monotype 
S. — Serigraph 
S. g. — Soft ground 
W. — Wood cut 
W. e. — Wood engraving 


CONTRIBUTING MEMBERS — 1 S 48 

MRS. JOHN ATWOOD, JR. — Philadelphia MRS. REGINALD H. PARSONS — Seattle 

RICHARD E. FULLER — Seattle FRIEDA PORTMANN — Seattle 

MRS. THOMAS D. STIMSON — Seattle 

OFFICERS —1948 

ROBERT C. LEE, President HAROLD E. KEELER, Secretary 

FAY CHONG, Treasurer 

JURY OF SELECTION AND AWARD 

GLENN E. ALPS RICHARD E. FULLER, Ex-Officio 

PAUL W. COPELAND JAMES EDWARD PECK, Chairman 

EUGENIA RAYMONDS 

PURCHASE PRIZES 

ROSS ABRAMS — Grey Landscape" (C. W.) CHARLES CECIL POLLOCK — "Desert Bird" (B. W.) 
EMILIO AMERO — "The Gesture" (C. L.) DON T. STEWARD — "Transition" (C. E.) 

MAURICIO LASANSKY — "Pieta" (C. Et. E.) DUNCAN STUART — "Image" (L.) 

EVERGREEN STATE AWARD 

DOUGLAS A. MURRAY — "Seattle Composition" (S.) 



























































































12.00 


Louis C. Rosenberg N.A.-R.E. 104 Taxco-Mexico, D. 
Southport, Conn. 


Billie Rotermund. 

Lawrence, Kansas 

. . .105 Silk Screen Scene, S. 

t 

15.00 

Birger Sandzen. 

Lindsborg, Kansas 

. . .106 At the Timberline, L. . . . 

15.00 

Charles Schafer. 

Lawrence, Kansas 

...107 Moments Rest, S. 

N.F.S. 

Carl M. Schultheiss. 

Kew Gardens, New York 

. . . 108 Pastoral 1, E. 

30.00 

Wuanita Smith. 

Philadelphia, Pa. 

. . .109 Bacheloring It, W. 

. 5.00 

Grace Spongberg . 

Chicago, Illinois 

...110 Grill Work and 

Carriage, S. 

Ill Sailor’s Holiday, L. 

7.50 

5.00 

N. P. Steinberg . 

Chicago, Illinois 

. . .112 Downtown "L” Station, D. 

35.00 

Maltby Sykes . 

Auburn, Alabama 

. . .113 Moonlight, L. 

15.00 

John P. Taylor. 

New York City 

... 114 Sisters, L. 

5.00 

Harry E. Thompson . 

East Orange, New Jersey 

. . .115 New Hampshire 

House, We. 

10.00 

De Arlene L. Thornhill 

Lawrence, Kansas 

...116 The Stadium, S. 

35.00 

Janet E. Turner . 

Nacogdoches, Texas 

. . .117 Cows and Calves, CB. . . . 

15.00 

Robert Von Neumann . . . . 

Milwaukee, Wisconsin 

...118 Whiteiish and Lake 

Trout Fishing, L . 

119 Returning Toilers of 

the Sea, M. 

20.00 

30.00 

Ernest W. Watson. 

New York City 

. . .120 Red Fox, CB. 

22.00 

Eva A. Watson. 

New York City 

. . .121 Ski Trail, CB . 

20.00 

Reynold H. Weidenaar . . . 

Grand Rapids, Michigan 

. . . 122 Penitent, M. 

123 Locomotive Shops, Et. A. 

16.00 

36.00 

Stow Wengenroth . 

New York City 

. . .124 Wiscasset Window, L. . . . 
125 Forest Glade, L . 

20.00 

18.00 

Robert H. Whitmore . . . . 

Yellow Springs, Ohio 

. . .126 Lengthening Shadows, A.. 

10.00 

Charles A. Wilimovsky . 

Chicago, Illinois 

. . .127 Taos Pueblo New 

Mexico, D. 

128 A Mexican Cafe, M. 

25.00 

23.00 

Charles Banks Wilson . . . . 

Miami, Oklahoma 

. . .129 Dancers Dressing, L. 

130 Old Peyote Singer, L. . . . 

131 Indian Peyote Music, L. . . 

20.00 

12.00 

18.00 

Meyer Wolfe . 

New York City 

... 132 Blind Man, L . 

10.00 

Tyrus Wong. 

Los Angeles, Calif. 

...133 Newsboy, Mo. 

134 Horse, Mo. 

50.00 

35.00 

G. Livingston Woolley . . 

New Orleans, La. 

... 135 Highlights and 

Shadows, A. Et. 

15.00 

Berta S. Wright. 

Laramie, Wyoming 

. . .136 Arrangement with Sea 

Shells, L . 

137 Woman’s Reflection, L. . . 

20.00 

20.00 

Julian C. Wright. 

Hollywood, Calif. 

. . .138 The Inconsolables, L. . . . 

15.00 


☆ 


Combined Boards of Directors 


Mr. and Mrs. Henry J. Allen 

Allan Hinkel 

R. T. Aitchison 

Mrs. C. H. Hoult 

William Ainsworth 

Dr. Harry W. Horn 

Gladys Bate 

Guy Houston 

Houston Barclay 

Howard Jameyson 

Warren Brown 

. Mrs. Fred Koch 

Charles M. Capps 

George M. Lowry 

Mr. and Mrs. Horace Carver 

Walter Love 

Marc Clapp 

Mrs. L. M. Miller 

Mrs. Joe Carey 

Dr. David Parkinson 

Mrs. Ed Davison 

Mrs. Lee Phillips 

Dr. Earle Davis 

Mrs. Ralph Rounds 

Charles Englehart 

Maude G. Schollenberger 

Mrs. Earl Evans 

James Stewart 

Mrs. J. C. Fisher 

Mrs. F. G. Stodder 

Mrs. John Garlough 

Walter Vincent 

Mrs. James Gillespie 

Paul J. Wall 

Mrs. Lee Hobbs 

Mrs. Winston Wheeler 

Ward Gates 

Mrs. Charles Rombold 

Commander Standish Hall 



William Dickerson — Director of Art School 


☆ 


Seventeenth Annual 
Graphic Arts Exhibition 



to January 28, 1948 


★ 


WICHITA ART 
ASSOCIATION 

401 NORTH BELMONT 
WICHITA, KANSAS 

★ 


PURCHASE AWARDS 


Howard Cook. 

Syd Fossum. 

Robert Gardner. 

Edward Landon. 

J. Jay McVicker. 

Charles Banks Wilson. 

★ 


Bougainville Barracks Bags 

. Displaced Persons 

. Summer Afternoon 

. Nocturnal Adversary 

. Pintos by the River 

. Indian Peyote Music 


JURY 


Alexandre Hogue. 
Norman R. Eppink 
Charles M. Capps. 


Tulsa, Oklahoma 
.Emporia, Kansas 
.Wichita, Kansas 




























































CATALOG 


L., lithograph; S., serigraph; Et., etching; E., engraving; 
A., aquatint; Bhlockprint; W., woodcut; We., wood engrav¬ 
ing; CB., color hlockprint; D., dry point; CA., color aquatint; 
Mo., monotype; CL., color lithograph; M., mezzotint 


Hettie Marie Andrews. 1 

Omaha, Neb. 

John Andrews. 2 

Omaha, Neb. 3 

John Taylor Arms. 4 

New York City 

5 

Paul W. Ashby. 6 

Kendallville, Indiana 

Mignon D. Atchison. 7 

Chevy Chase, Maryland 

Richard K. Ayers. 8 

Denver, Colorado 

Maxil Ballinger. 9 

Bloomington, Indiana 

Richard C. Bartlett. 10 

Boston, Mass. 11 

Morris Blackburn.12 

Philadelphia, Pa. 13 

Lucienne Bloch. . 14 

Flint, Mich. 

15 

Suzanne K. Boss.16 

Santa Cruz, New Mexico 

Hugh Botts. 17 

New York City 

Fritzi Brod. 18 

Chicago, 111. 

Foster Caddell, Jr. 19 

Voluntown, Conn. 

Charles M. Capps.20 

Wichita, Kansas 

Julia Caskey.21 

Seattle, Wash. 22 

Allan Hugh Clarke. . .. 23 

Pittsburgh, Pennsylvania 24 

Lily Converse. 25 

New York City 

Howard Cook.26 

Ranches of Taos, New Mex. 27 

Alan Crane. 28 

New York City 

Vina Cross. 29 

Bakersfield, Calif. 


Awakened, Et. $ 5.00 

After the Primitive, We. . 5.00 

Resting, We. 5.00 

Reflections at Finching- 

field, Et. 50.00 

Aspiration, Et. 30.00 

Cataract Falls-Owen 

Co., CB. 7.50 

Tropical Splendor, Mo. . . 25.00 

Nights Ago, L. 8.00 

The Yellow Table, CL. . . 50.00 

A Place for Habitation, L. 15.00 
Verdelle, L. 20.00 

Reverse Movement, S. ... 15.00 

Lines, Textures and 

Space, E. Et. 15.00 

Detroit, Bird’s-Eye 

View, L. 10.00 

Winter Sports on 

Industrial Avenue, We. . . 5.00 

Campo Santo, B. 10.00 

Coaldale, A. 15.00 

The Accordionist, L. ... 15.00 

Blue Rocks, N. S., L. . . . 6.00 

Into the Hills, A. 12.00 

Clowns, B. 20.00 

Dancer, B. 10.00 

The Promised Land, L. . . 7.50 

The Inquisition, B. 7.50 

Shells, L. 15.00 

Little Ranchero . 15.00 

Bougainville Barracks- 

Bags, CL. 20.00 

Homecoming, L. 15.00 

Watering Place, B. 10.00 


John H. Davis. 

Wauwatosa, Wisconsin 

John H. DePol. 

Astoria, N. Y. 


William Dickerson 

Wichita, Kansas 


Stephen P. Dimitroff 

Flint, Michigan 


Ralph Douglass. 

Albuquerque, New Mexico 

f Elizabeth Eddy. 

1 Fort Wayne, Indiana 

Cliffe D. Eitel.T. 77. 

Chicago, Illinois 


Norman R. Eppink 

Emporia, Kansas 


Muriel C. Figenbaum 

West Roxbury, Mass. 

Sylvia Flynn. 

Stillwater, Oklahoma 

Syd Fossum. 

Minneapolis, Minn. 

Elsie Bates Freund. . 

Springfield, Mo. 

Louis Freund . 

Springfield, Mo. 


Sue Fuller. . . . 

New York City 


Robert Gardner 

Indianapolis, Indiana 

Roland Ginzel. 

Lincoln, Illinois 

A. P. Hankins. 

Philadelphia, Pa. 


James D. Havens. 

Fairport, N. Y. 

Ted Hawkins. 

Wichita, Kansas 

Arthur Wm. Heintzelman 

Boston, Mass. 

Stanley Heiskell. 

Bloomington, Illinois 

Philip B. Hicken. 

Boston, Mass. 


Robert O. Hodgell 

Madison, Wise. 


Alexandre Hogue 

Tulsa, Oklahoma 


.30 

Spirits in the Wood, W. . 

10.00 

Mary Huntoon. 

.... 66 Who Knows Upon What 


31 

Madonna and Child, W. . 

10.00 

Topeka, Kansas 

Soil They’ve Fed?, A.D.. . 

25.00 

.32 

Monastery, Parey Sous 


Martin Jackson. 

.... 67 The Burial, L . 

20.00 


Montfort, Vosges, Et. ... 

5.00 

Philadelphia, Pa. 

68 The White Horse, L. 

20.00 

33 

Bomb Hit. Near Piccadilly. 

Helen L. Johann. 

.... 69 Champions?, We. 


London, Et. 

Road to Valdez, L. 

5.00 

10.00 

10.00 


Milwaukee, Wisconsin 


.34 

Dora Kaminsky. 




.35 

The Pool, L. 

15.00 

New York City 

Weatherbird, S. 

15.00 

J. Dorrance Kiser . 

Colorado Springs, Colo. 

Armin Landeck . 

.... 71 Native of Alabama, L. . . 

10.00 

.36 

War Mother, L. 

7.50 



18.00 




New York City 

73 Washington Square 


.37 

The Watercolorist, B. . . . 

10.00 

Edward Landon . 

Vista, D . 

24.00 

15.00 




.38 

Ritual, Bromoil litho. . . . 

30.00 

New York City 

75 Disenthrallment, S. 

15.00 



76 Nocturnal Adversary, S. . . 

15.00 

.39 

Crucifixion, B. 

15.00 

Rodolphe La Riviere . 

.... 77 First Snow, L. .. 

10.00 

40 

Fall, L . 

5.00 

Flint, Michigan 



41 

Elevated, L . 

5.00 

George Lear. 



.42 

Reclining Nude, D. 

18.00 

Philadelphia, Pa. 

Spire, B. 

6.00 




Ethel Magafan . 


12.00 

.43 

In Early Sunlight, Et. ... 

10.00 

Woodstock, N. Y. 

80 Horse Corral, L . 

10.00 




Duard Marshall . 


10.00 

.44 

Europe, S . 

15.00 

Denver, Colorado 


45 

Displaced Persons, S. ... 

15.00 

Louis G. Martsolf . 

.... 82 Saint Andrew, W. 

10.00 

.46 

Horses in the Night, L. . . 

20.00 

Manhattan, Kansas 





Merritt Mauzey . 

.... 83 Andrew Goodman, L. . . . 

20.00 

.47 

Shades of Things to 


Dallas, Texas 

84 Invasion, L . 

20.00 


Come, L . 

20.00 

Dale McKinney . 

.... 85 Earth Forms, S . 

10.00 

48 

The Storm, L . 

25.00 

Stillwater, Oklahoma 


.49 

Bat, soft ground Et. 

40.00 

Blanche McVeigh . 

... .86 Commissary, A . 

20.00 

50 

Fancy Fowl, soft 


Fort Worth, Texas 

87 The White Horse, A . 

20.00 


ground Et. 

30.00 

J. Jay McVicker . 

.... 88 The Road, A . 

15.00 

.51 

Summer Afternoon, L. . . . 

10.00 

Stillwater, Oklahoma 

89 Pintos by the River, A. . . 

20.00 




Doris Meltzer . 

.... 90 Evening at Jones, S . 

7.50 

.52 

Mellie Rea, Et. 

25.00 

New York City 

John R. Middents . 


20.00 

.53 

The Fight, S . 

20.00 

Whiting, Indiana 


54 

55 

Nets, S . 

Indian Motif, S . 

30.00 

25.00 

Alice H. Murphy . 

New York City 

.... 92 The Unknown, L . 

20.00 

.56 

A Break, CB. 

15.00 

John A. Noble . 

.... 93 Young and Drying 





Staten Island, New York 

Sails, L . 

18.00 

.57 

Waiting, L. 

10.00 


94 Old and Under Way, L. . 

20.00 




Roi Partridge . 

.... 95 Mount Rundle, Et. 

30.00 

. 58 

Quaker Grandmother, Et. 

30.00 

Oakland, Calif. 

96 Weather Station, Et. 

10.00 


Roof Tops, L . 


Edith Hogan Peck . 

East Cleveland, Ohio 

.... 97 Bouquet (No. 1), CA. . . 

10.00 

.59 

20.00 



Doel Reed A.N.A . 

.60 

Old North Church — 
Boston, S. 

15.00 

Stillwater, Oklahoma 

Cimarron, A . 

99 The Southwest, A . 

30.00 

30.00 

61 

Le Havre, S. 

12.00 

Robert Reed . 

... 100 Ferris Wheel, Et. CL. .. . 

20.00 

. 52 

Mrs. Partridge and the 


Bloomington, Indiana 

101 Home Laundry, CL. 

20.00 


Turkey, W. 

5.00 

William S. Rice . 

. . .102 San Joaquin Valley 


63 

Li’l David, B. 

10.00 

Oakland, Calif. 

Farm, B. 

15.00 

.64 

Cap Rock Ranch, L . 

15.00 

Luigi Rist . 

. . .103 Still Life, CB. 

25.00 

65 

Desert Glare, L . 

15.00 

Newark, New Jersey 
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Elizabeth Eddy! 


£<* 2 . 


LEO REFLECTING 

Permanent Coll. Contemporary American Draftsmen. 

Museum of Cranbrook Academy of Art. 

Batik drawing. 

iwSln iflVr^ i iS 0f ^ nte f? st that this drawing.'was £one blind, that is entirelv 

Iwhl? f ill dL an J? tlr !i 7 fraehanci «^.#Bkwhil e working Toould not 

direct n?n liSel'f^ P r ®! 1 . s| « wns washed off I added only a ver^'few 
aigeott pen lines ior climax which^are easily t found. EE. 
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*]?HE BACK ROOM oil 30x58 ' "'‘Elizafc^h. Eddy 
CollL^iarriet Dyer Adams, 
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-X • laai xxou » „ . 

formerly Curator, Museum of Cranbrook^Academy oi Art, 
■nnw Director. Junior Art Gallery, Louisville, Ky• 
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Indiana Artists 
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Instructor, Stagft*P l j|sign # |'lestern xt eserve University 


ew Y&kr Show 1948, Youn gstovM 0. 
948^Indianapolis, Ind. .Hh 
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[Mgcj ‘She* ' - cirrus h'-eS - Wdac^*, t 
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PjJ|oN AND THORNS oil 2<SBSB^z ab eth Eddy 
Exhibited Cleveland May Sh^jw, 1950 


the library 

OF THE CLEVELAND 
MUSEUM. OS ARE 

cupping fu- £ 
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FlliWc IB SPACE Elizabeth E^'J' .-* 1 

x> f| 

lion Nadine Miles, . , 

Associate Professor, Dramatics Dept* Western Reserve Univ 

Exhxbifced Cleveland May Show*, 194 8 (called "The Dreamer'L )} 

This is a gouache drawing. An experiment ih space articulation v 
advacing-receding color, line and plane. pU-b 
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oi-L .2OX3S Elizabeth Eddy 
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un-earthbound. « 
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